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H.R.H. THE PRINCE OF WALES, K.G. 
RIGHT HON. LORD BLANESBURGH, G.B.E. 
RIGHT HON. EARL HOWE, G.C.V.O. 

. RIGHT HON. VISCOUNT GLADSTONE, G.C.M.G. 
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) MR. FREDERIC CLIFFE, F.R.C.M. 
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SINGING. 


MR. JOHNSTONE DOUGLAS, Hon. R.C.M. 
MISS BEATRICE DUNN, A.R.C.M. 
MR. WALTER FORD, Hon. R.C.M. 
MR. DAWSON FREER, Hon. R.C.M. 
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MR. F. A. SEWELL, Hon. A.R.C.M., F.R.C.O. 
DR. H. ARNOLD SMITH, D.Mus. Oxon., F.R.C.M. 
MR. ALBERT VISETTI, F.R.C.M. 
MISS DOROTHEA WEBB, Hon. R.C.M., F.R.A.M. 
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PIANOFORTE. 


MR. ARTHUR ALEXANDER, Hon. R.C.M. 
MR. MARMADUKE BARTON, F.R.C.M. 
MR, ARTHUR BENJAMIN, Hon, A.R.C.M. 
MR. FREDERIC CLIFFE, F.R.C.M. 

MISS CECIL DIXON, A.R.C.M. 

MR. JOHN ST. O. DYKES, Hon. R.C.M. 
MR. THOMAS P. FIELDEN, B.A., B.Mus. Oxon., A.R.C.M. 
MR. HERBERT FRYER, F.R.C.M. 

MISS LILIAN GASKELL, Hon. R.C.M. 
MR. HOWARD HADLEY, Hon. A.R.C.M. 
MISS MYRA HESS, Hon. R.C.M. 

MR. C. T. LOFTHOUSE, A.R.C.M. 

MISS KATHLEEN LONG, A.R.C.M. 

MISS KATHLEEN McQUITTY, A.R.C.M. 
MR. EDWARD MITCHELL, Hon. R.C.M. 
MR. ANGUS MORRISON, Hon. A.R.C.M. 
MR. LLOYD POWELL, A.R.C.M. 

MR. AUBYN RAYMAR, M.A., B.Mus. Oxon., Hon, A.R.C.M. 
MR. HAROLD SAMUEL, F.R.C.M. 

MISS FREDA SWAIN, Hon. A.R.C.M, 

MR. PERCY WHITEHEAD, A.R.C.M. 

MR. NORMAN WILKS, M.C., Hon. R.C.M. 
MR, HENRY E. WILSON, Hon. A.R.C.M. 


ORGAN. 


DR. W. G. ALCOCK, M.V.O., D.Mus. Duneio., F.R.C.M. 

MR. G. THALBEN BALL, A.R.C.M. 

DR. J. E. BARKWORTH, M.A., D.Mus. Oxon., Hon. A.R.C.M. 
DR. HENRY G. LEY, M.A., D.Mus. Oxon., F.R.C.M. 

MR. ARNOLD W. GOLDSBOROUGH, Hon. A.R.C.M. 


CHOIR TRAINING AND ORGAN ACCOMPANIMENT. 


MR. E, T. COOK, B.Mus. Oxon., Hon. R.C.M. 


PIANOFORTE ACCOMPANIMENT. 


MR, J. HURST BANNISTER, Hon. A.R.C.M. 
MISS CECIL DIXON, A.R.C.M. 

MR. C, T. LOFTHOUSE, A.R.C.M. 

MR. F. A. SEWELL, Hon. A.R.C.M., F.R.C.O. 
MR. HARRY STUBBS, A.R.C.M., F.R.C.O. 


rf 


VIOLIN. 


MR. ARTHUR C. BENT, Hon. A.R.C.M. 
MR. LORIS BLOFIELD, Hon. A.R.C.M. 
MR. H. HAYDN INWARDS, Hon. A.R.C.M. 
MR. HERBERT KINSEY, A.R.C.M. 


MR. W. H. REED, M.V.O., Hon. R.C.M., F.R.A.M. 


MR. ACHILLE RIVARDE, F.R.C.M. 
MR. KENNETH SKEAPING, A.R.C.M. 
MR. MAURICE SONS, Hon. R.C.M. 


VIOLA. 


MR. ARTHUR C. BENT, Hon. A.R.C.M. 
MR. HAYDN INWARDS, Hon. A.R.C.M. 
MR. ERNEST TOMLINSON, Hon. A.R.C.M. 


VIOLONCELLO. 


MR. IVOR JAMES, F.R.C.M. 
MR. JOHN K. SNOWDEN, A.R.C.M. 
MR. W. E. WHITEHOUSE, F.R.C.M. 


DOUBLE BASS. 
MR. CLAUDE HOBDAY, Hon. A.R.C.M. 


FLUTE. 


MR. ROBERT MURCHIE, A.R.C.M. 
MR. CHARLES A. SOUPER, A.R.C.M. 


HAUTBOY. 
MR. LEON GOOSSENS, Hon. A.R.C.M. 


CLARINET. 
MR. CHARLES DRAPER, Hon. A.R.C.M. 


BASSOON. 
MR. WILFRED JAMES, A.R.C.M. 


HORN. 
MR. FRANK PROBYN, A.R.C.M. 
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TRUMPET. 
MR. ERNEST HALL, A.R.C.M. 


TROMBONE. 
MR. T. H. GUTTRIDGE, Hon. R.C.M. 


DRUMS. 
MR. F. H. WHEELHOUSE. 


HARP. 
MISS GWENDOLEN MASON, Hon. R.C.M., F.R.A.M. 


MILITARY MUSIC. 
MAJOR CHARLES HOBY, M.B.E., D.Mus. Oxon., A.R.C.M., L.R.A.M. 


COMPOSITION, HARMONY, COUNTERPOINT, &c. 


MR. HUGO V. ANSON, M.A., B.Mus. Canras., Hon. A.R.C.M. 
MR. H. C. COLLES, M.A., B.Mus. Oxon., F.R.C.M. 
MR. E. T. COOK, B.Mus. Oxon., Hon. R.C.M. 
DR. HAROLD E. DARKE, D.Mus. Oxon., A.R.C.M. 
DR. GEORGE DYSON, D.Mus. Oxon., A.R.C.M. 
MR. R. A. EBDON, B.Mus. Oxon., A.R.C.M., F.R.C.O. 
MR. C. ARMSTRONG-GIBBS, M.A., B.Mus. Canras., Hon. A.R.C.M. 
MR. PATRICK HADLEY, M.A., B.Mus., Hon. A.R.C.M. 
DR. W. H. HARRIS, M.A., D.Mus. Oxon., A.R.C.M., F.R.C.O. 
DR. J. W. G. HATHAWAY, D.Mus. Oxon., Hon, A.R.C.M. 
MR. GUSTAV HOLST, F.R.C.M. 
MR. HERBERT HOWELLS, Hon. A.R.C.M. 
MR. JOHN IRELAND, F.R.C.M., Hon. R.A.M. 
MR. GORDON JACOB, A.R.C.M. 
PROFESSOR C. H. KITSON, M.A., D.Mus. Oxon., F.R.C.M. 
MR. R. O. MORRIS, B.A. 
MR. H. C. C. MOULE, M.A., B.Mus. Canras., Hon. R.C.M. 
DR. CYRIL B. ROOTHAM, M.A., D.Mus. Canras. 
(Fellow of St. John’s College, Cambridge). 
MR. STANLEY G. P. STUBBS, A.R.C.M 
DR. R. VAUGHAN WILLIAMS, M.A., D.Mus. CaNnTAB., F.R.C.M, 
MR. SYDNEY P. WADDINGTON, F.R.C.M. 
MR. GUY WARRACK, B.A., Hon. A.R.C.M. 


‘S 


MUSIC CLASS, RUDIMENTS, DICTATION, &c. 


MR. BASIL ALLCHIN, M.A., F.R.C.M. 

MR. G. THALBEN BALL, A.R.C.M. 

PROFESSOR PERCY C. BUCK, M.A., D.Mus. Oxon., F.R.C.M. 
DR. HAROLD E. DARKE, D.Mus. Oxon., A.R.C.M, 

MR, PATRICK HADLEY, M.A., B.Mus. Canras., Hon. A.R.C.M. 
MR. STANLEY G. P. STUBBS, A.R.C.M. 

MR. GUY WARRACK, B.A., Hon. A.R.C.M. 


SCORE READING AND CONDUCTING CLASS. 


DR. ADRIAN C. BOULT, M.A., D.Mus. Oxon., F.R.C.M. 
MR. AYLMER BUESST, Hon. R.C.M. 

MR. W. H. REED, M.V.O., Hon. R.C.M., F.R.A.M. 

DR. MALCOLM SARGENT, D.Mus. Dunetm, Hon. R.C.M. 


MUSICAL APPRECIATION AND HISTORY OF MUSIC. 
MR. H. C. COLLES, M.A., B.Mus. Oxon., F.R.C.M. 


ELOCUTION AND DRAMATIC CLASS. 
MR. L. CAIRNS JAMES, Hon, R.C.M. 


FRENCH. 
MLLE. J. FRANQUIN, Hon. R.C.M. 


GERMAN. 
MR. H. LAUEZZARI, Hon. R.C.M. 


ITALIAN. 
SIGNORINA CLARA MARIA BIZZONI, Hon. R.C.M. 


OPERATIC CLASS. 


MR. T. C, FAIRBAIRN, Hon. R.C.M. 
MR. H. GRUNEBAUM, Hon. R.C.M. 

MR. L. CAIRNS JAMES, Hon. R.C.M. 

DR. MALCOLM SARGENT, D.Mus. Dunetm, Hon, R.C.M. 
MR. SYDNEY P. WADDINGTON, F.R.C.M. 


BALLET CLASS. 


LADY GEORGE CHOLMONDELEY, Hon. R.C.M. 
MISS BLANCHE OSTREHAN, Hon. R.C.M. 
MISS PENELOPE SPENCER, Hon. R.C.M, 


| 
q 

| 14 
CHORAL CLASS. 


THE DIRECTOR. 
DR. MALCOLM SARGENT, D.Mus. Dunetm, Hon. R.C.M. 


} ORCHESTRAL REHEARSALS, AND WIND ENSEMBLE. 


il - DR. ADRIAN C. BOULT, M.A., D.Mus. Oxon., F.R.C.M. 
i | MR. W. H. REED, Hon. R.C.M. 
| DR. MALCOLM SARGENT, D.Mus. Dunetm, Hon. R.C.M. 


ENSEMBLE CLASS (CHAMBER MUSIC). 


MR. ARTHUR C. BENT, Hon. A.R.C.M. 
MR. T. F. DUNHILL, A.R.C.M. 

MR. H. HAYDN INWARDS, Hon. A.R.C.M. 
MR. IVOR JAMES, F.R.C.M. 

MR. ACHILLE RIVARDE, F.R.C.M. 

MR. MAURICE SONS, Hon. R.C.M. 

MR. ERNEST TOMLINSON, Hon. A.R.C.M. 
MR. W. E. WHITEHOUSE, F.R.C.M. 


VOCAL ENSEMBLE. 
DR. HAROLD E. DARKE, D.Mus. Oxon., A.R.C.M. 


INFORMAL CLASS FOR ASSOCIATESHIP. 


, MR. T. P, FIELDEN, B.A., B.Mus. Oxon.) A.R.C.M, 
| MR. P. A. WHITEHEAD, A.R.C.M. 
i 
| 
ij 
| 


FOLK DANCING CLASS. 
MRS. KENNEDY, Hon. R.C.M. 


i CRITICISM CLASS. 
Vt MR. H. C. COLLES, M.A., B.Mus. Oxon., F.R.C.M. 


EAR TRAINING AND SIGHT SINGING CLASS. 


| 
MR. BASIL ALLCHIN, M.A., F.R.C.M. 

MR. HUGO V. ANSON, M.A., B.Mus. Canras., Hon. A.R.C.M. 
| } MR. J. HURST BANNISTER, Hon. A.R.C.M. 
; MR. PATRICK HADLEY, M.A., B.Mus. Canras., Hon. A.R.C.M. 
| | MR. R. JACQUES, M.A., A.R.C.M. 
MR. H. C. C, MOULE, M.A., B.Mus. Canras., Hon. R.C.M. 
Hi MR. H. STUBBS, A.R.C.M., F.R.C.O. 
MR. STANLEY G. P. STUBBS, A.R.C.M. 

MR. GUY WARRACK, B.A., Hon. A.R.C.M. 
DR. H. DAVAN WETTON, D.Mus. Dunetu, Hon. R.C.M. 
, 
if 
iT 
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BREATHING CLASS FOR SINGERS. 
MISS DOROTHEA WEBB, Hon. R.C.M., F.R.A.M. 


REPERTOIRE FOR SINGERS. 
MR. F. A. SEWELL, Hon. A.R.C.M., F.R.C.O. 


EXTEMPORISING CLASS. 


THE DIRECTOR. 
DR. PERCY C, BUCK, M.A., D.Mus. Oxon., F.R.C.M. 
DR. ERNEST BULLOCK, D.Mus. Dune., F.R.C.O. 


‘TEACHERS’ TRAINING CLASS. 


THE DIRECTOR. 

MR. BASIL ALLCHIN, M.A., F.R.C.M. 

‘MR. ARTHUR C. BENT, Hon. A:R.C.M. 

DR. PERCY C. BUCK, M.A., D.Mus. Oxon., F.R.C.M. 
MR. H. C. COLLES, M.A., B.Mus. Oxon., F.R.C.M. 
MR. T. P, FIELDEN, B.A., B.Mus. Oxon., A.R.C.M. 
MR. R. JACQUES, M.A., A.R.C.M. 

MR, IVOR JAMES, F.R.C.M. 

MR. W. H. REED, M.V.O., Hon. R.C.M., F.R.A.M. 
DR. ARNOLD SMITH, D.Mus. Oxon., F.R.C.M. 
MR. P. A. WHITEHEAD, A.R.C.M. 

MR. W. E. WHITEHOUSE, F.R.C.M. 

MR. NORMAN WILKS, M.C., Hon. R.C.M. 
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HE ROYAL COLLEGE OF MUSIC was founded at the instance 
1 through the exertions of His late Majesty King Edward VII. 

(then Prince of Wales), its first President, and was incorporated 
by Royal Charter on May 23, 188 z. 


The Objects of the College. 


The objects of the College ate, in the words of the Charter— 


“ First, the advancement of the Art of Music by means of a central wotking and 
examining body charged with the duty of providing musical ingstru@ion of 
the highest class, and of rewarding with academical degrees and certificates 
of proficiency and otherwise persons whether educated or not at the College, 
who on examination may prove themselves worthy of such distin@ions and 
evidences of attainment ; 

“ Secondly, the promotion and supervision of such musical instru@ion in schools 
and elsewhere as may be thought most conducive to the cultivation and 
dissemination of the Art of Music in the United Kingdom ; 


“ Lastly, generally the encouragement and promotion of the cultivation of Music 
as an Art throughout our dominions.” 


The Building. 


The College was opened by His late Majesty King Edward VII. 
(then Prince of Wales) on Monday, May 7, 1883. The Building otiginally 
occupied by the College (situated on the west side of the Royal Albert 
Hall) was presented by the late Sir C. J. Freake, Bart. This building was 
in the year 1903 sutrendeted by the College to the ground landlords, the 
Royal Commissioners for the Exhibition of 1851, and is now occupied 
by the Royal College of Organists. 


The present College building in Prince Consort Road (south of the 


Royal Albert Hall) was ereéted through the munificence of the late Mr. 
Samson Fox, M.I.C.E., at a cost of £48,000, on a site gtanted by the 
Royal Commissioners for the Exhibition of 1851, and held from them 
at a nominal ground rent for 999 years. 

This Building was opened with state ceremony by His late Majesty 
King Edward VII. (then Prince of Wales), on behalf of Her late Majesty 
Queen Vidtoria, on Wednesday, May 2, 1894. 

The Entrance Hall contains statues in marble of Their late Majesties 
King Edward VII. and Queen Alexandra, and the College Memorial to 
Students of the College who fell in the Great War. 


The Inner Hall. 


The Inner Entrance Hall forms an approach to the Concert Hall, 
and was built in 1927 on the space formerly occupied by the General Offices 
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(which are now on the first floor). It was opened by H.R.H. the Prince 
of Wales on his visit to the College to preside at a Dinner of the Council 
and Fellows on February 23, 1927. The whole of the cost of the 
Inner Hall, the new offices and the permanent awning at the Main 
Entrance was defrayed by Sir S. Ernest Palmer, first Fellow of the College, 
whose generosity and benefactions to the College are commemorated by 
a tablet on the north wall of the Inner Hall. 


The Concert Hall. 


The Concert Hall accommodates a choir and orchestra of neatly 300, 
and an audience of neatly 900 persons. The organ and case were 
presented to the College by the late Sir Hubert Parry, Director from 
1895 to 1918. 

The inaugural Concert, which took place on the 13th June, 1901, 
was attended by H.R.H. the late Duke of Cambridge on behalf of his 
late Majesty King Edward VII. 

On the 27th May, 1902, a Concert was given in the new Hall in 
honout of the visit to the College of King George V. and Queen Mary 
(then Prince and Princess of Wales). 

On the 4th July, 1919, H.R.H. the Prince of Wales paid his firs 
visit as President of the College, and attended a Festival Concert of works 
by College Composers. 


The Parry Theatre. 


The Theatre is the Council Memorial to the late Director, Sir Hubert 
Parry. It has a well-equipped stage and dressing-rooms, with a sunk 
otchestra capable of holding 50 to 6o players. "Three more rehearsal 
and dressing-rooms and a scene dock have recently been added. The 
auditorium accommodates between 550 and Goo, and gives every member 
of the audience a full view of the stage, the seats rising in tiers. 

The Theatre has an unusually good equipment of dresses and scenery, 
almost entirely made within the College Building. 


The Library. 


The College possesses a large and valuable Library, including that of 
the Antient Concerts, presented by Her late Majesty Queen Vitoria, and 
that of the Sacred Harmonic Society ; also many musical instruments. 

The Library is continually being increased by presents, purchases, 
and bequests. The Pupils have access thereto under proper regulations. 


if 
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The Parry Room. 


The Parry Room forms part of the Library, and is a “ silence ” room 
devoted to musical and literary study. It was equipped and endowed 
as the College Memorial to Sir Hubert Party by past and present Students, 
members of the Teaching Staff, and friends of the College. In addition 
to a fine colleGtion of Sir Hubert Patty’s original manuscripts there are 
books of reference and of general interest, and readers have at their 
disposal the whole of the College Library, 


The Donaldson Museum. 


This most valuable and interesting colleGtion of ancient musical 
instruments was presented in 1894 to His late Majesty King Edward VIL. 
(then Prince of Wales) for the College by the late Sir George Donaldson, 
who also personally superintended and defrayed the expenses of the 
decoration and furnishing of the Museum in the Style of the Italian 
Renaissance of the sixteenth century. 


The Museum is open to the public, during term time, from 10—1 
and from 2—5, except on Saturdays. 


The Common Rooms. 


Two Common Rooms for the use of Students were added to the 
building in 1922, and ate open during teaching houts in term-time. The 
cost of the furnishing and the equipment of the Rooms was defrayed 
by the generosity of the late Mr. R. F. McEwen, to commemorate the 
visit of Her Majesty the Queen to the College Operas in that year. 


The Tennis Court. 
Through the generosity of Mrs. James Pearce, Hon. R.C.M., a Hard 


Tennis Court was provided in the Western Garden of the College in 


1927, for the use of Pupils and Professors. 


The Constitution of the College. 


The Corporation of the College is constituted as follows: The 
President, the Vice-Presidents, the Council, the Director and Board of 
Professors, the Graduates, and the Donots, the last being either Annual 


Subscribers of at least £10, or contributors at one time of £50 or upwards, 
of its equivalent. 
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A General Meeting of the Corporation is held once in each year, at 
which the Council present their Annual Report on the condition of the 
College, with a Financial Statement for the year, from 1st September 
to 31st August. 


The Governing Body. 


The Governing Body consists of the President and the Council, who 
delegate to an Executive and a Finance Committee respectively the duties 
of the general management of the College and the investment and control 
of its funds. 


The Teaching Body. 


The instruction of the Pupils is conduéted, under the superintendence 
of the Dire&tor and Board of Professors, by the Members of the Board 
and a Teaching Staff, which is selected by the Dire@or, subje@ to the 
Regulations and the confirmation of the Council. 


The College Terms. 


Thete ate three Terms, of about 12 weeks each, in the College year 
(September to August) :— 


Chrifimas Term, beginning about the 19th of September. 
Easter Term, beginning about the 9th of January. 
Midsummer Term, beginning about the 3rd of May. 


Lessons are given as usual on Whit-Monday. 


Students can be admitted at the beginning of a term, or at a half term. 
Notice of the precise date of the beginning and ending of each Term, 
of the daily hours of instruction, of the vacations, and of the closing of 
the College on a Bank Holiday, or on any special occasion, will be given 
from time to time. 
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SUBJECTS OF STUDY. 


Ii The following is a list of the Subjects studied at the College :— 


] §Rudiments of Music. 
‘ | *Aural Training, Sight Singing, Music-Di@ation, &c. 
a | “Theory (Harmony, Counterpoint, Analysis, &c.). 
§ Extemporising. 
*Composition. 
We *Orchestration. 
Wh *Solo Singing. 
Breathing. 
1 Vocal Ensemble. 
i Choral Class Singing. 
|| *Repertoire for Singers. 
: §Diction for Singers. 
*Pianoforte. 
*Pianoforte Accompaniment. 
Pianoforte Ensemble. 
*Organ. 
Choir Training, Organ Accompaniment, and Transposition. 
*Violin. 
*Viola. 
*Violoncello. 
*Double Bass. 
Orchestral Rehearsals. 
Instrumental Ensemble. 
“Wind Instruments (Flute, Hautboy, Clarinet, Horn, Trumpet 
and ‘T’rombone). 
Wind Ensemble. 
*Harp. 
Ni *Drums. 
| ;Conduéting and Score Reading. 
: *Musical Appreciation. 
| § History of Music. 
§ Criticism. 
tElocution, Di@ion, and Dramatic Training. 
§French, German and Italian. 
tOpera. 
§ Ballet. 
{Training for Teachers. 
| § The Teaching of Folk-Dancing. 


SSS 
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Psychology. 


Subjeé&ts marked * are taken as a First or Second Study. 
Subje&s marked } are taken as a Second Study only or as a Special Course (see page 22). 
Subjeé&ts marked § are taken as a Second Study or in Class only. 
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COURSES OF INSTRUCTION. 


All Pupils take a full course of instruction, which may be one of 
the following :— 


(a) Ordinary Curriculum. 

(b) Full-Time Course of Training for Teachers. 

(c) Special Courses (see page 22) in one of these subjects :— 
(1) Singing ; 
(2) Conducting and Score Reading ; 


(3) Opera ; 
(4) Elocution, Diétion and Dramatic Training. 


(a) ORDINARY CURRICULUM. 


This comprises a First Study and a Second Study and certain 
classes, as follows :— 


1. Firsr Srupy: two lessons a week. (See page 26 as to fees.) 
2. SECOND StuDy: one lesson a week. (See page 26 as to fees.) 


3. AURAL TRAINING AND SiGHT SINGING: one lesson a week, of 
one hour, in class. 

4. Paper Worx: one lesson a week, of one hour, in class, or 
quarter of an hour’s individual lesson. 

5. History or Music: one lesson a week, of one hour, in class. 
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. Musicat APPRECIATION : one lesson a week, of one hour, in class. 


7. Music Crass (Rudiments): one lesson a week, of one hour, 
in class, or 
Musicat DicraTION AND GENERAL SUBJECTS CONNECTED WITH 
Music: one lesson a week, in class, of 45 minutes. 


8. CHoraL Crass: one Rehearsal a week, of one hour. 


And, in addition, such of the following classes as the Director may 
decide :— 


9. For Orcanists — Choir Training, Organ Accompaniment and 
- _Extemporising : one class a week of 14 hours. 


10. For Srncers—Vocal Ensemble: one class a week of about 45 
minutes. 
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11. For SINGERS—Breathing Class: one class a week of one hour, 
12. For INsrRuMENTALISTS: two Orchestral Rehearsals a week. 


13. For INSTRUMENTALISTS: one Ensemble Class a week, 


(b) FULL-TIME COURSE OF TRAINING FOR TEACHERS. 
(See pages 54 and 55.) 


(c) SPECIAL COURSES 
I. SINGING. 


Open to pupils approved by the Dire@or. Pupils who take this 
| course pay the usual Tuition fees of the College (£14 145. of 
£12 125. pet Term). 
The coutse is as follows :-— 


The time allowed for the Principal and second studies is used 
for voice produdtion, singing and repertoire. 

The time usually devoted to Paper Work will, when the 
pupil has shown an adequate knowledge of Harmony, be used for 
class work in coaching in singing, in song accompaniment, and in 
ensemble singing (vocal quartets, etc.). 

The pupil attends classes in breathing, gesture, sight-singing, 
and aural training and the Wednesday Choral Class. : 

Songs ate prepared for performance at Informal, Chamber 
and Orchestral Concetts. 

Pupils approved by the Dire@or are given opportunities for 
Studying and rehearsing a chorus ot title part in Opera. 


2. CONDUCTING AND ScorE READING. 


Open to pupils approved by the Dire@or. Pupils who join 
the class pay the usual Tuition Fees of the College (£14 145. or 
£12 125. per Term), and ate given the opportunity of condu@in 
some portion of the rehearsals of the thitd or second Orchestra 
evety week and of conducting some prepared work in the concerts 
of these Orchestras. Pupils must take a firs Study in Pianoforte 
playing, unless specially excused by the Dire@or, and attend classes 
in Score Reading, Figured Bass playing, Accompanying, and in 
the knowledge of tepertoite works, both choral and orchestral. 
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They will attend special classes for Eat training, Sight Reading, 
and Detection of Inaccuracies. When required, they will a@ as 
accompanists to the Choral Class and vocal ensemble classes or as 
repetiteurs for the Opera, and from time to time may be given 
opportunities of condu€ting in the Theatre. 


3. OperRA CLass. 


Open to pupils approved by the Direétor. Pupils who join 
the Class pay the usual Tuition Fees of the College (£14 14s. or 
#12 125. per Term), and, in addition to the full Opera curriculum, 
take one first Study lesson weekly in a subje& approved by the 
Director. The pupil will take a complete course of Operatic study, 
Coaching for Standard Repertory, Ensemble, Gesture, Rhythmic 
Movement and Ballet, Dramatic Training, Elocution, Diion, 
and stage rehearsals with piano or orchestra. Opportunities are 
given in special cases for the study of stage management, repetiteur 
work and stage lighting. There are many rehearsals each week, 
the full Opera orchestra being used for the rehearsals held on Monday 
afternoons. A series of full-dress rehearsals of current repertory 
is given throughout the term, in addition to preparation for the 
main productions, The College gives several full produétions 
during the year in the College Opera Theatre. See page 17. 


4. ELrocution, Dicrion AND Dramatic TRAINING. 


Open to pupils approved by the DireCtor. Pupils who join 
the class pay the usual Tuition Fees of the College (£14 145. of 
£12 125. per Term), and, in addition to a first study lesson weekly 
in Elocution and Diéion and a second study in some musical subjeé 
approved by the Director, attend classes in Gesture, Rhythmic 
Movement and Ballet, Dramatic Class Instru€tion, and all Dramatic 
Rehearsals, and take part in such plays as are seleGted for rehearsal 
or performance in the College Theatre term by term. 


The following details as to studies and classes are given for the infor- 
mation of Pupils :— 

Extra Susyzcrs: Pupils can take additional studies or classes on 
payment of the appropriate extra fees (see page 26) in any of the subjects 
named in the “ Subjects of Study.” 
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PrincipaL Stupy: The two lessons of the week may in special 
cases be taken as a double lesson, once a week. 


Music Crass: The higher grades in this class take Di@ation and 
general subjeéts connected with music. 


VocaL ENSEMBLE (FOR SINGERS) : Not less than four hours a week 
ate apportioned amongst those Pupils who ate sufficiently advanced. 


ENSEMBLE PLAYING: Twenty hours per week are apportioned amongst 
those Pupils who are sufficiently advanced. 


OrcHEsTRAL Practice: For Pupils certified to be sufficiently 
advanced, who ate then admitted to the Orchestras as vacancies occut. 
There are four Orchestral Classes (total number of houts a week, 9) — 


First Orchestra... it ue Fridays, 3 hours 
Second Orchestra 24 is Tuesdays; © 2... 
Third Orchestra .. or oe amesdays. 22). 
Operatic Orchestra te. sg Mondays, 2. ,, 


History oF Music: The Le@ures are illustrated by voices and 
instruments, as occasion demands. 


CHOIR TRAINING, ORGAN ACCOMPANIMENT AND EXTEMPORISING : 


Organists, when sufficiently advanced, attend this class on the recommenda- 
tion of their teacher. 


_ TRAINING FOR TEACHERS: For the Full Course, see page 55. 


SPECIAL ONE-YEAR TRAINING CoursE FOR TEACHERS : To meet the 
tequirements of the Teachers’ Registration Council, who demand that 
only those Teachers who can satisfy that Council with respect to 
theit academic and other personal qualifications will be admitted as 
registered Teachers, a Course of Le@ute Classes, extending over one year 
of three terms, has been instituted, open to Pupils of the College only. 

To be admitted to this special Training Course, Pupils must prove that 
they possess the requisite musical knowledge and attainments to enable 
them to profit by the instruétion provided. The Course is framed to teach 
those who themselves are adopting the musical teaching profession. 

The year’s Course may be spread over a longer petiod than one year, 
#.¢., it may be taken a term at a time, but, to obtain a Certificate of Atten- 
dance from the Direétor, Pupils must attend all the Le@ures devoted to 
Teaching under supervision in their own subje&, and at least three- 
quarters of the general Le@ure Lessons, and must also satisfy the 
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Director that they have reached the required state of efficiency. (See 
Synopsis, page 57.) 
Norte.—It is of the first importance that intending pupils of the 
College who desire to take up Teaching as a profession should, before 
leaving school, obtain their School Certificate or satisfatory evidence 
of a good general education. 


This Course is taken as a second study, or extra second study 
(£3 35. per term). 


CONDUCTING AND ScorE ReEApING: Pupils taking this as a second 
Study receive one lesson in Class and one lesson with Orchestra weekly. 


Criticism CiAss: One lesson a week. 


Exocution, DicrtioN AND Dramatic TRAINING: Pupils taking this 
as a second study receive one lesson a week. 


FoREIGN LANGUAGES: One lesson a week. 
BREATHING CLAss (FOR SINGERS): One lesson a week. 
BALLET Ciass : Two lessons weekly, in Class. 


FoLk AND Country DANCING (FoR TEACHERS): One lesson weekly 
of one hour. 


PsycHotoGy: One lesson a week. 
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FEES. 


The Entrance Fee is £2 2s., which mus accompany the official Form 
of Application for admission. 


The Tuition Fees are £14 145. a term or £12 125. a term, 


Students paying £14 145. a term receive two individual \essons weekly 
of half-an-hour each in their First Study, and one individual weekly lesson 
of twenty minutes in their Second Study ; or, if so desired, two lessons 
weekly of one hour each, in conjun@ion with another pupil, in their 
First Study, and one lesson weekly of forty minutes in their Second 
Study, in conjun@ion with another pupil. 

Students paying £12 125. a term receive two individual lessons week] 
of twenty minutes each in their First Study, and one individual lesson 
weekly of twenty minutes in theit Second Study ; or, if so desired, two 
lessons weekly of forty minutes each, in conjunction with another pupil, 
in‘ their First Study, and one lesson weekly of forty minutes, in conjunction 
with another pupil, in their Second Study. 


N.B.—The Classes (see page 21) are the same for both courses. 


Pupils who have completed nine terms may pay a reduced fee of 
£9 95. a term for two twenty minutes’ lessons weekly for a first Study only 
and such Paper Work and Ensemble Classes as may be approved by the 
Director. (See page 21.) 


There is also a Common Room Subscription for all Pupils, 
which is 15. per term. 


All fees are due and payable in advance at the commencement of each 
term.* 
EXTRA FEES (Optional). 


Additional Principal Study :— aa. a. 


Two lessons a week (20 minutes’ individual lesson)... 6 6 0 
or—lf taken instead of the otdinary Second Study included in 
in the {12 125. fee i 


ee a4 ef 4°16 0 
One lesson a week (20 minutes’ individual lesson) 3 3 «0 
Additional Second Study :— 
One lesson a week (20 minutes’ individual lesson) co 
Other Classes—One lesson a week :— 
Italian, French, German, Elocution, Dramatic, each Mie Tara =| 
Ballet Class os at GP 0) SEER eS 


_ _* Cheques to be made payable to ‘“* The Ro 
minster Bank, Ltd.” Scotch, Irish, and Channel 
Sixpence to cover Bank charges 


yal College of Music or order” and ctossed “West- 
Islands cheques should be made out for an additional 
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PUPILS. 


Pupils of both sexes ate admitted to the College, and consist of :-— 
Students 
Scholars (see p. 28). 
Exhibitioners (see p. 38). 


STUDENTS. 


Students before entering the College are required to fill up the official 
Form of Application issued for that purpose. 

Students are admitted to the Senior Department on payment of the 
Entrance Fee and the Tuition Fee without limitation of age; Students 
entering the Junior Department must be under 16 years of age. They are 
examined on entering the College in their Principal and Second Studies and 
the Rudiments of Music, the objeé of the Examination being to ascertain 
their qualifications and the degree of their proficiency. Students are 
not admitted for a shorter period than one year, viz., three terms, and 
ate tequited to take up the regular course of instru@tion, as lessons are 
not given in single subjeéts. 

In the Entrance Examination candidates for admission will be expected 
to show, to the satisfaGtion of the Dire@or, some knowledge of Aural 
Training and the Grammar of Music, apart from ability in practical subjects. 

The choice of Teachers rests absolutely with the Dire&or, and is 
governed by (a) the vacancies existing in the various classes, (4) the degree 
of proficiency or promise shown by the Student at the Entrance Examina- 
tion. Intending Pupils are, however, at liberty to mention any prte- 
ference they may have in the matter, and theit expressed wishes will 
receive consideration. 

A Student, before admission to the College, will be required to give 
such references as shall satisfy the Dire@tor; and an undertaking must 
be entered into by him or her, or on his or her behalf, that the Student 
will obey the rules, and will remain for not less than one year (three terms) 
in the College, and will pay the fees as they become due (see page 26). 
__ Students leaving on the completion of three terms are required to 
give one month’s notice beforehand. 


Students who have completed three years (nine terms) of general 
Study in the Senior Department, and Scholars and Exhibitioners who 
have been at the College for that period, and whose Scholarships and 
Exhibitions have expited, may, with the approval of the Dire@or, continue 
at the College for the special cultivation of their Principal Study at a 
teduced fee (see page 26). This redu@ion can only take effe@ as from 
the commencement of a term and not at a half-term. 
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SCHOLARS.* 


Scholarships may be created from time to time, by the College, or 
by Corporations, or by individuals, under such conditions as the Council 
may determine. 

Scholarships are of two kinds :— 

(1) Free Open Scholarships. 
(2) Free Close (or Local) and Special Scholarships. 

Scholarships are gained by competition only, except where specially 
provided for otherwise. They entitle the holder to a thorough and 
systematic education in theoretical and pratical music at the College, 
and are as a tule tenable for a period of three yeats. But a Scholarship 
may be awarded for a shorter period at the discretion of the Council, 
ot may be terminated at any time, should the Council consider the health, 
progress, or condué of the Scholar to be unsatisfactory, and the Council 
shall not be required to give any reason for terminating a Scholarship ; 
or the period may be extended should the ability and circumstances of 
the Scholar be considered by the Council to warrant such extension. 

Before entering the College each Scholat is tequired to sign an Agree- 
ment binding him or her to obey the rules of the College, and to remain 
for the entire term of the Scholarship except when prevented by illness 
or some other exceptional or unavoidable cause. Such Agreement must 
be countersigned by the parent or guardian of the Scholar or some other 
person willing to undertake the responsibility on his or her behalf. 

Each Scholar must also present a testimonial to good character, and 
satisfy the Medical Officer of the College as to his or her state of health, 

A person elefted to a Scholarship or Exhibition, who declines to 
accept the emoluments thereof by reason of being able to pay for his 
or her education or education and maintenance, may bear the title of 
Honorary Scholar or Honorary Exhibitioner, or such other title as may 
be determined by the Council. 


The College does not provide for the control of any Scholar during 
the vacations. 


(1) FREE OPEN SCHOLARSHIPS. 


Thete are about sixty Open Scholarships, which provide free musical 
education. These Scholarships are open to all classes of His Majesty’s 
subjects, and are obtainable by competitive examination only. 


* The holders of the Exhibitions founded by the Associated Board and the Savage Club respetively 
(see pages 38, 40) are, during the tenure of such Exhibitions, subje& to the same rules as Scholars. 
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Vacancies in these Scholarships are announced about March in each 
year, and public notice thereof is given by advertisement and otherwise. 
A preliminary Examination is held in various local centres in the May 
following, with the view of testing the Candidates, and selecting those 
whose qualifications ate such as to give a reasonable prospect of success. 
Those Candidates only who may be selected at such Preliminary Examina- 
tion will be allowed to attend the Final Examination which is held at 
the College in the following June, except that any Candidate who has 
been named as “ Proxime” at any ptevious Scholarship competition will 
be allowed to compete in the same department at any subsequent Final 
Examination if still within the prescribed age limits, without attending the 
Preliminary Examination. 

Candidates are eligible between the following ages, reckoned on the 
st of January of the year in which the Final Examination takes place :— 

ComposiTIon, Men and Women between 15 and 21. : 

PIANOFORTE, Men between 15 and 18, Women between 15 and 19. 

OrGaAn, Men between 15 and 19, Women between 15 and 20. 

Harp, Men between 15 and 18, Women between 15 and 19. 

Vion and Vrora, Men and Women between 15 and 18. 

VIOLONCELLO, Men and Women between 15 and 20. 

Dousze Bass, Men between 15 and 24. 

Stncinc, Men between 18 and 24, Women between 17 and 22. 

Winp INSTRUMENTS :— 

Flute, Clarinet, Horn and Trumpet : 
Men and Women between 15 and 22. 
Hautboy, Bassoon, and Trombone : 
Men and Women between 16 and 24. 
Candidates may not enter for more than one subject. 

There is no fee payable by Candidates attending the Preliminary 
Examination, but a fee of One Guinea must be paid by every Candidate 
who attends the Final Examination. 

Should there be no eleétion to a Scholarship in any one or more of the 
subjeGts offered for competition, for lack of Candidates of a sufficiently 
high standard therein, the Council may, on the recommendation of the 
Dire@tor and Board of Professors, award the vacant Scholarship to a 
Candidate in such other subject as may be decided. 

Any Scholarship, the ele¢tion to which is not confirmed by the Council, 
whether on account of the physical disqualification of the Candidate or 
from any other cause, will be dealt with in like manner. 

In some cases grants towards maintenance are added, but these cannot 
be decided until after the ele€tion of the Scholars has taken place, and 
enquity has been made into the circumstances of the Scholar applying for 
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such grant. Applications for such grants are not entertained unless clear 
proof be offered that monetary help is indispensable. 

The new Scholars commence their studies in the Christmas Term 
(September) following their ele@tion. 
The Free Open Scholarships include the following :— 


THE LORD CHARLES BRUCE SCHOLARSHIP. 


This Scholarship was founded by the late Lady Charles Bruce in 1899, 
in memoty of her husband, the Right Hon. Lord Charles Bruce, Member of 
the Council of the College, and the first Chairman of the Associated Board 
of the Royal Academy of Music and the Royal College of Music. 

This Scholarship provides free tuition at the College, and a sum not 
exceeding {£40 yearly for maintenance during the College terms ; it is 
tenable for one year or longer, at the discretion of the Council. 


THE LAURA CLARK SCHOLARSHIP. 


This Scholarship was founded by the late Mts. Laura S. Clark, and 
provides free tuition at the College for one year, or longer, at the discretion 
of the Council. 


THE COURTENAY SCHOLARSHIP. 


This Scholarship was founded by the late Miss Courtenay in 1883, in 
memory of her brother, Frank Courtenay ; it provides the holder with free 
tuition at the College and a sum of £52 ios. yearly for maintenance during 
the College terms. The Scholarship is tenable for one year, ot longer, at 
the discretion of the Council. 


THE DOVE ‘SCHOLARSHIP. 


This Scholarship was founded by the late Samuel Dove, of Kilsby, 
Northamptonshire, and provides free tuition at the College for a Violon- 


cello Pupil ; it is tenable for one year, or longer, at the discretion of the 
Council. 


THE ELLIOT GALER SCHOLARSHIP. 


This Scholarship was founded by the late Elliot J. N. Galer, of Ansty 
Frith, near Leicester, and is open to Men Singers. It provides free tuition 


at the College, and is tenable for one year, or longer, at the discretion of 
the Council. 
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THE GEORGE GROVE MEMORIAL SCHOLARSHIP. 


This Scholarship was founded by the Council in 1900 in memory of 
the late Sir George Grove, C.B., first Direétor of the College from 1883- 
1894. It provides free tuition at the College for one year, or longer, at 
the discretion of the Council. 


THE GEORGE KIALLMARK SCHOLARSHIP. 


This Scholarship was founded by the late Surgeon Lieutenant-Colonel 
Henry Walter Kiallmark in 1913, in memory of his grandfather, father, 
and brother. 

Pianoforte Candidates only are eligible, and the Scholarship provides 
free tuition at the College, and a sum of about £40 yearly towards 
maintenance during the College terms ; it is tenable for one year, or longer, 
at the discretion of the Council. 


THE MORLEY SCHOLARSHIP. 


This Scholarship was founded in 1883 by the late Mr. Samuel Morley, 
M.P., the late Mr. Howard Morley, for many years 2 Member of the 
Council, and the late Mr. Charles Morley, one of the original Members 
of the Council and Honorary Secretary of the College for thirty-four years. 
It provides tuition fees and a sum of £52 105. yearly for maintenance 
during the College terms, and is tenable for one year, or longer, at the 
discretion of the Council. 


THE ELIZABETH PRINGLE MEMORIAL SCHOLARSHIP. 


This Scholarship was founded by the Dowager Lady Hervey, of South 
Hampstead, in 1883, in memory of her mother, Lady Elizabeth Pringle. 
It provides the holder with free tuition at the College and a sum of 
£52 10s. yearly for maintenance during the College terms. This Scholar- 
ship is tenable for one year, or longer, at the discretion of the Council. 


THE WALEY SCHOLARSHIP. 


This Scholarship, founded by the late Miss Rebecca Waley in 1899, 
provides for students of Composition or Pianoforte a sum covering the 
cost of tuition fees and about £10 annually for maintenance ; this Scholar- 
ship is tenable for four years, or less, at the discretion of the Council. 


THE WILSON SCHOLARSHIP, 


This Scholarship was founded in 1883 by the late Sir William James 
Erasmus Wilson, F.R.S., F.R.C.S., the famous surgeon. It provides 
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tuition at the College and a yearly grant of £52 105. for the Scholat’s 
maintenance during the College terms, and may be held for one year, or 
longer, at the discretion of the Council. 


No special examination is held with respect to the above eleven 
Scholarships bearing particular names. Vacancies occurring among them 
ate, on the recommendation of the Dire€tor and Board of Professots, 
filled up by the Council from the holders of ordinary Open Scholarships 
who have shown distinGion. 


(2) FREE CLOSE (OR LOCAL) AND 
SPECIAL SCHOLARSHIPS. 


. These Scholarships ate founded by the gift of such a sum of money 
as shall when invested produce an annual income sufficient to provide 
either musical education, or musical education and a sum not exceeding 
fifty guineas per annum towatds maintenance during the College terms. 
They are obtainable by competition only, of which due notice is given as 
vacancies atise. They may bear such names as the donor desires, and 
be confined to natives of a locality, or be otherwise restricted at the wish 
of the donor, subje€& to the approval of the Council. } 

The age limits of Candidates for these Scholarships are (except in any 
case specially mentioned under the heading of the particular Scholarship) 
the same as those for the Free Open Scholarships (page 29), and ate 
teckoned as on the 1st of January of the year in which the Final 
Examination takes place if such Examination is held in the first six 
months of the year; and as on the 18 of July of such year if such 
Examination is held in the last six months thereof. 


Nore.—Pupils who have held Free Open Scholarships are ineligible to compete jor Free Close or Local 
Scholarships. 


A Preliminary Examination is held in the locality, but the Final 
Examination takes place at the College. There is no fee payable by Candi- 
dates attending the Preliminary Examination, but a fee of One Guinea 
must be paid by every Candidate who attends the Final Examination. 

In the case of Colonial Scholarships the Examination held in the 
locality is Final, and no fee is required from Candidates attending such 
Examination. 

These Scholarships are as a rule tenable for a period of three years, or 
for a shorter petiod at the discretion of the Council. In any case in which 
an extension of tenure is granted to an existing Scholar, persons who 
would have been within the prescribed age limits if the Scholarship had 


Photograph by Humphrey Joel 
THE DONALDSON MUSEUM 


Re TOR 


DO GEE 


33 


been determined at the expiration of the three years’ tenure will be admitted 
to compete when the Examination is actually held. 


The following Close or Local Scholarships have been founded :— 


THE S. ERNEST PALMER (BERKSHIRE) SCHOLARSHIP. 


This Scholarship was founded in 1902 by Sit S. Ernest Palmer, Bart., 
F.R.C.M., for natives of the county of Berks, for residents therein of not 
less than five yeats’ standing, and for children of parents one or both of 
whom ate residents therein of not less than five years’ standing. 

It provides tuition at the College for three years or for a shorter or 
longer petiod, at the discretion of the Council, also a sum of £52 10s. yearly 
toward the cost of maintenance during the College terms. 


THE BRISTOL SCHOLARSHIP. 


This Scholarship was founded by subscription, for natives of the city 
and county of Bristol, or the counties of Gloucester, Somerset, Wilts, or 
Dorset, and for residents therein of not less than five years’ standing. 

It provides free tuition at the College, and is tenable for three years, 
ot for a shorter or longer period, at the discretion of the Council. 


THE KENT SCHOLARSHIP. 


This Scholarship was founded by subscription, for natives of the county 
of Kent, for residents therein of not less than five years’ standing, and for 
children of parents one or both of whom are residents therein of not less 
than five years’ standing. 

It provides tuition at the College for three years, or for a shorter or 
longer period, at the discretion of the Council, also a sum of £52 tos. 
yearly towards the cost of maintenance during the College terms. 


THE LIVERPOOL SCHOLARSHIP. 


This Scholarship was founded by subscription, and is open to natives 
ot residents of Liverpool or the County of Lancaster ; it gives the holder 
free tuition at the College, and is tenable for three years, or for a shorter 
ot longer period, at the discretion of the Council ; it also provides a sum of 
£52 105. yeatly towards the cost of maintenance during the College terms. 


THE NORFOLK AND NORWICH SCHOLARSHIP. 


This Scholarship was founded by subscription, for natives of the county 
of Norfolk or of the city of Norwich, and for residents therein of not less 
than five yeats’ standing. 
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It provides tuition at the College for three years or for a shorter or 
longer period at the discretion of the Council, also a sum of £52 tos. 
yearly towards the cost of maintenance during the College terms. 


THE ROYAL AMATEUR ORCHESTRAL SOCIETY 
SCHOLARSHIP. 
This Scholarship was founded by subscription. Candidatute is restri@ed 
to the following persons : 
(x) Sons or daughters of performing members of the Royal Amateur 
Orchestral Society, ot 
(2) Relatives of performing members of the Royal Amateur Orches- 
tral Society in some degree not more distant than that of second 
cousin, or 
(3) Candidates recommended by one or more of the performing 
members of the Royal Amateur Orchestral Society. 
It provides tuition at the College for three years, or for a shorter or 
longer period, at the discretion of the Council, also a sum of £52 1085. 
yeatly towards the cost of maintenance during the College terms. 


THE HEYWOOD-LONSDALE (SHROPSHIRE) SCHOLARSHIP. 


This Scholarship was founded by the late A. P. Heywood-Lonsdale, 
Esq., formerly of Gredington, Whitchurch, and Shavington, Market 
Drayton, for residents in Shropshire of not less than five yeats’ standing. 

It provides tuition at the College for three years, or fot a shorter or 
longer period, at the discretion of the Council, also a sum of La tr. 
yeatly towards the cost of maintenance during the College terms. 


THE WHITCOMBE-PORTSMOUTHSCHOLARSHIP. 


This Scholarship was founded by the late Alderman J. G. Whitcombe, 
Mayor of Portsmouth, and other donots, for natives of the Portsea Island, 
and for residents therein of not less than five yeats’ Standing. 

It provides tuition at the College for three years, ot for a shorter or 
longer period, at the discretion of the Council, also a sum of £52 Los. 
yearly towards the cost of maintenance during the College terms. 


THE SOUTH AUSTRALIAN SCHOLARSHIP. 


This Scholarship was founded by the late Sir Thomas Elder, Adelaide, 
South Australia, for natives of South Australia. 

This Scholarship provides free tuition at the College and a sum of 
£52 105. yeatly for maintenance during the College terms. It is tenable, 
as a tule, for three years. 
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THE SOUTH PROVINCE OF VICTORIA (AUSTRALIA) 
SCHOLARSHIP. 


This Scholarship was founded by the late Hon. Sir William J. Clarke, 
Batt., Melbourne, Victoria, for natives of Victoria. 

It provides free tuition at the College and a sum of {52 10s. yearly 
for maintenance during the College terms. It is tenable for not more 
than three years. 

(The age limits for Pianoforte Candidates are for Men between 15 
and 19, Women between 15 and 20; and for Violin and Viola Candidates, 
Men and Women between 15 and 19.) 


THE MONTREAL SCHOLARSHIP. 


This Scholarship was founded by two gentlemen of Montreal, at the 
instance of H.R.H. Princess Louise, for natives of the city of Montreal, 
Canada, and of the neighbourhood thereof, and for residents in the same 
distri@ of not less than five years’ standing. It provides free tuition at 
the College, and a sum of £52 105. yearly for maintenance during the 
College terms, and is tenable, as a rule, for three years. 


i 
ii 
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SPECIAL SCHOLARSHIPS AND EXHIBITIONS. 


Special Scholarships and Exhibitions may be created from time to 
time, by the College, or by individuals or Corporations, under such 
conditions as the Council may determine. The following have been 
founded : 


SPECIAL SCHOLARSHIPS. 


THE BLUMENTHAL SCHOLARSHIP. 


This Scholarship was founded by a bequest of Madame Blumenthal, 
widow of Jacques Blumenthal, a Member of the Council of the Royal 
College of Music, and is awarded to a Student of Music whose principal 
Study is Composition. It provides tuition and not less than £100 
maintenance yearly, and is tenable for such period as the Council 
may direct. 


THE GEORGE CARTER SCHOLARSHIP. 


This Scholarship was founded by the late George Carter, and is open 
to Students who combine Organ and Composition as studies ; it is tenable 
for from one to three years, providing free tuition and some maintenance, 
the annual value being about £75. 


THE JULIAN CLIFFORD SCHOLARSHIP. 


This Scholarship was founded, by subscription, in memory of the late 
Julian Clifford, formerly a Student of the College and for many years 
Music Director at Harrogate, Yorkshire, and St. Leonards-on-Sea, Sussex. 
The Scholarship is open to Condu@ors, and provides free tuition at the 
College, and is tenable for three years, or for a shorter ot longer period 
at the discretion of the Council. 

By arrangement with the donors, the first Scholar was Julian H. 
Clifford, son of the late Julian Clifford, the College on this occasion 
defraying the cost of the balance of the fees. The Scholar is now eleGted 
by Competition. 


THE LILIAN ELDEE SCHOLARSHIP. 


This Scholarship was founded by C. W. E. Duncombe, Esq., in memory 
of Miss Lilian Eldee. It is in the gift of the Royal College of Music and 
the Royal Academy of Music alternately, and is of the value of £60 per 
annum. It is for Women Vocalists between the ages of 18 and 25, and of 
not less than two years’ standing in the College or the Academy, and is 
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awatded by the Governing Body of the nominating Institution at their 
discretion. The Scholars may be elected for either one year or two years, 
ot two Scholars may be successively elected for one year each. 


IN MEMORIAM SIGNOR FOLI SCHOLARSHIP. 


This Scholarship was founded by the late Madame R. H. Foley, in 
memory of her husband, for Composition Students of at least one year’s 
Standing ; its annual value is about £45. 


THE GOWLAND-HARRISON SCHOLARSHIP. 


This Scholarship, founded by a bequest of the late William Gowland- 
Harrison, is tenable at the Royal College of Music and the Royal Academy 
of Music alternately, and is competed for by Men Students of the Violin. 
It is of the annual value of £100, which is devoted to tuition and main- 
tenance at the College or Academy, or to study abroad. 


THE OCTAVIA SCHOLARSHIP. 


This Scholarship was founded by the late Miss D. L. Hollins, and 
provides for the Maintenance and Education abroad for three years, or 
any shorter period, of a Composition pupil of the College. 


THE CARLOTTA ROWE COMPOSITION SCHOLARSHIP. 


This Scholarship was founded by a bequest of the late Mrs. Carlotta 
Armstrong (Carlotta Rowe). It is awarded, in the absolute discretion 
of the Council, to a Woman Composer, preferably of Romantic Light 
Opera, and provides free tuition and some maintenance, and is tenable 
for such period as the Council may determine. 


THE MARIANNE ROWE SINGING SCHOLARSHIP. 


This Scholarship was founded by a bequest of the late Mrs. Carlotta 
Armstrong (Carlotta Rowe) in memory of her mother, Marianne Rowe. 
It is awarded to a Soprano or Mezzo-Soprano Singer, in the absolute 
discretion of the Council, and provides free tuition and some maintenance 
for such period as the Council may determine. 


THE WALTER VAN NOORDEN SCHOLARSHIP. 


The Royal Carl Rosa Opera Company gave two Scholarships of £50 
each, for two yeats, for composers of Operatic Music, in memory of the 
late Walter van Noorden, for many years Musical Diredtor of the Company. 


(These two Scholarships are suspended jor the time being.) 
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EXHIBITIONS. 


*THE ASSOCIATED BOARD EXHIBITIONS. 


The Associated Boatd of the Royal Academy of Music and the Royal 
College of Music offer three Exhibitions each yeat tenable for two or three 
yeats at the College, providing during that petiod free Musical Instru@ion 
similar to that given to Scholars. 

Full particulars regarding these Exhibitions may be obtained at the 
office of the Associated Board, 15, Bedford Square, London, W.C. 


THE CHAPPELL EXHIBITION. 


This Exhibition is offered annually by Messts. Chappell & Co., for 
Pianoforte playing, to First Study Pupils in Grade ay, Clssses 4, 2, 3. 
It is tenable for one year, and is of the value of £30. 

The amount of this Exhibition will be applied to the redu@ion of Fees 
for the three terms next ensuing. 


THE CLEMENTI EXHIBITION. 


This Exhibition was foundediby the late Reverend H. Clementi-Smith 
in memory of his grandfather, Muzio Clementi, and is of the annual value 
of about £28, to be awarded at the general Annual Examination to a 
First Study Student in either of Grades IV. and V. of the Pianofotte 
Department. . 

The Exhibitioner is to perform at a College Concert, shortly after 
appointment, a pianoforte work of Muzio Clementi. 

The amount awarded in the above Exhibition will be applied to the 
reduction of Fees for the three terms next ensuing. 


+THE COUNCIL EXHIBITIONS. 


About £300 is granted annually by the Council for “ Council” Ex- 
hibitions, to be competed for and apportioned as the Director and the 
Board of Professors shall think fit among Students of three to five terms? 
standing, and those of six terms’ standing and upwatds. 

The amount awarded in the above Exhibitions will be applied to 
the reduction of Fees for the three terms next ensuing. 


* See Footnote, page 28. 


+ In qualifying for the above Exhibitions, when Students have been in the Junior Department 
before passing into the Senior, two terms in the former will be counted as equal to one in the latter. 
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THE GOWLAND-HARRISON EXHIBITIONS. 


These Exhibitions, two in number, are apportioned from the bequest 
of the late William Gowland-Harrison to the Royal College and Royal 
Academy in turn, and are of the annual value of £40 each, tenable for one 
year, of two years, at the discretion of the Governing Body of the Institu- 
tion at which they are held. 

The amount of these Exhibitions will be applied to the reduétion of 
Fees for the three terms next ensuing. 


THE ESTHER GREG EXHIBITION. 


This Exhibition was founded in 1925 by Mrs. John Greg (Esther 
Greg), a former student of the College, and is of the annual value of £20, 
to be awarded, at the discretion of the Director, to a pupil of the College 
taking Violin, Viola, Violoncello, or Double Bass as a first study. 


+THE EDMUND GROVE EXHIBITION. 


This Exhibition was founded in memory of the late Edmund Grove, 
for Students of not less than nine terms’ standing ; its annual value is 
about £20. 

The amount awarded in the above Exhibition will be applied to the 
reduction of Fees for the three terms next ensuing. 


tTHE CHARLOTTE HOLMES EXHIBITION. 


This Exhibition was founded by the late Mrs. C. E. T. Holmes, for 
Students of not less than nine terms’ Standing ; the annual value is £15. 

The amount awarded in the above Exhibition will be applied to the 
reduction of Fees for the three terms next ensuing. 


THE ASHTON JONSON EXHIBITION. 


This Exhibition was founded by the late Miss Edith Ashton Jonson, 
for principal study Pianoforte Pupils, and is awarded at the discretion of 
the Dire&tor. The annual value of the Exhibition is about £14. 

The amount of this Exhibition will be applied to the reduction of Fees 
for the three terms next ensuing. 


THE PAUER MEMORIAL EXHIBITION. 


This Exhibition was founded by subscription in memory of the late 
Ernst Pauer, one of the original members of the Board of Professors, 
and is of the value of £7 10s. per annum ; it is awarded to the Student 


+ See Second Footnote, page 38. 
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of at least one yeat’s standing in the College who shall attain the highest 
position among the proxime candidates in the Pianoforte Department of 
the Open Scholatship competition in each year. 

The amount of this Exhibition will be applied to the reduction of 
Fees for the term next ensuing. : 


THE SAVAGE CLUB EXHIBITION. 


This Exhibition was founded by Members of the Savage Club for the 
purpose of granting free musical education in the College, after competi- 
tion, to persons who belong to some one of the following classes, and is 
tenable for three years, or for a shorter or longer period, at the discretion 
of the Council :— 

(1) Sons or daughters of Members of the Savage Club ; failing these, 
(2) Relatives of Members of the Savage Club, in some degree not 
more distant than that of second cousin ; failing these, 

(3) Sons or daughters of persons qualified to be eleéted as Members 

of the Savage Club. : 


The age qualifications for Candidates for this Exhibition are the same as those for the Open 
Scholarships (see page 29). See also Footnote, page 28. 


THE WESLEY EXHIBITION. 


This Exhibition, founded by the late Rev. Francis Gwynne Wesley 
in memory of Samuel, Charles, and Samuel Sebastian Wesley (his Grand- 
father, Great-Uncle, and Father), provides the sum of about £40 for one 
year (or, at the discretion of the Council, for two years) to be awarded to. 
the Student or Scholar who shows proficiency in the art of Extemporising 
in all its forms. 

The amount of this Exhibition will be applied to the redu@tiion of Fees 
for the three terms next ensuing. 
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GOLD MEDALS, SILVER MEDALS, PRIZES, AND GIFTS. 


MEDALS. 


THE CHALLEN GOLD MEDAL. 


Messts. Challen and Sons offer a Gold Medal annually for Pianoforte 
playing. This is competed for at the Annual Examination by the Piano- 
forte Pupils in the higher grades. 


THE CHAPPELL GOLD MEDAL. 


This Medal is offered annually by Messts. Chappell. It is open to 
Pianoforte Pupils in the highest Grade (Grade V.) ; the Examination takes 
the form of a short Pianoforte recital lasting about half an hour, Candidates 
playing a programme of their own choice. 


THE JOHN HOPKINSON MEDALS. 


These two Medals (one gold, one silver) were instituted by the gift 
of George W. Brown, in commemoration of the late John Hopkinson, 
as a Musician and manufacturer of pianofortes. They ate awarded 
annually for Pianoforte playing. 


THE MUSICIANS COMPANY’S MEDAL. 

The Worshipful Company of Musicians give a Silver Medal once in 
three yeats to the most distinguished Pupil in the College, selected by the 
Director. 

THE TAGORE GOLD MEDAL. 


The late Raja Sir S. M. Tagore, C.LE., of Calcutta, gave the sum of 
4,000 rupees for the foundation of a Gold Medal in commemoration of 
the marriage of Their Majesties King George V. and Queen Mary (then 
Duke and Duchess of York). The Medal is awarded by the Director 
annually to the most generally deserving Pupil (man and woman alter- 
nately). 


PRIZES AND GIFTS. 


THE HENRY BLOWER MEMORIAL PRIZE. 

This Prize was founded by subscription in memory of the late Henry 
Blower, for many years Professor of Singing at the College; its annual 
value is £5 5s., given by the Henry Blower Memorial Committee for 
competition among Singing Pupils (men and women in alternate years). 


Nore.—A Pupil having gained a Medai or Prize shall not be eligible to compete subsequently for the same 
Medal or Priz?. 
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THE LEONARD BORWICK PRIZE. 


This Prize was founded by subscription in memory of Leonard 
Borwick, the Pianist. It is awarded by the Dire@or to the bes and most 
musicianly instrumentalist of the year, and is of the value of about £9, 
to be expended on music, or on books and music. 


COBBETT PRIZES. 


Mr. W. W. Cobbett, F.R.C.M., offers annual Prizes to the value of 
Fifty Guineas for the encouragement of Chamber Music Composition 
and Ensemble Playing among Pupils. A portion of the ptizes is awarded 
to the Composers of the best short chamber music works submitted to the 
Examiners, and the remainder is allotted to the gtoups of players giving 
the best performances of the prize compositions and also of Standard 
Chamber Works. Special stress is laid by the donor on the encourage- 


ment of groups of players who form theit own quartets or quintets and 
reheatse without professional aid. 


THE DANNREUTHER PRIZE. 


This Prize was founded by subscription in memory of the late Edward 
Dannreuther, and is of the value of £9 9s. per annum. It is awarded 
annually for the best performance during the year of a Pianoforte Concerto 


with Orchestra. 
THE DOVE PRIZE. 


The late Samuel Dove (in addition to the Scholatship mentioned 
on page 30), bequeathed a sum of money to the College for the 
putpose of giving an annual prize to the Pupil who distinguishes himself 
ot herself most in general excellence, assiduity, and industry. The Prize 
is of the value of £13. 


ELOCUTION PRIZES. 
Three Prizes are presented annually for competition among Elocution 
Pupils, by the Direétor, the Registrar, and Mr. Cairns James. 
THE ERNEST FARRAR PRIZE. 


This Prize, for Composers, of an annual value of about £7, was 


founded by the Rev. C. D. Farrar, Mrs. Ernest Farrar and her parents, 


in memory of and. Lieut. Ernest Farrar, a Composition Scholar of the 
College, killed in France, September 18, 1918. 
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THE ALFRED GIBSON MEMORIAL PRIZE. 


This Prize is of the annual value of about Five Guineas, and was 
founded by friends of the late Alfred Gibson, the well-known Player and 
Teacher of the Violin and Viola, and is awarded annually, at the dis- 
cretion of the Direétor, to a first Study Pupil of the Violin or Viola. 


MARIO AND GIULIA GRISI PRIZE OR EXHIBITION. 


This Prize was founded by a bequest of Mrs. Giulia Maria Pearse 
for Singets, and is of the annual value of about £14. It is awarded at 
the discretion of the Council. When won by a man it is called the 
“ Mario” Prize or Exhibition, and when won by a woman it is called 
the “ Giulia Grisi” Prize or Exhibition. 


THE ALFRED AND CATHARINE HOWARD PRIZE. 


This Prize for Violinists was founded by a bequest of Mrs. Catharine 
Féther Howard. It is of the annual value of about £20, and is awarded 
to First Study Violin Pupils of the College at the Annual Examination. 


THE HENRY LESLIE (HEREFORDSHIRE 
PHILHARMONIC) PRIZE. 

This Prize, which is of the annual value of £10, was founded by the 
Herefordshire Philharmonic Society in memory of the late Henry Leslie, 
and is open for competition to Singing Pupils, the preference being given, 
as between competitors of equal merit, to a Pupil being a native of Hereford- 
shire or Shropshire, or of any place within the Diocese of Hereford. 


THE LONDON MUSICAL SOCIETY’S PRIZE. 


This Prize is competed for annually by Singing Pupils, and is of the 
value of £3 35. 
THE JOSEPH MAAS PRIZE. 


This Prize was founded by subscription in memory of Joseph Maas, 
the famous Tenor, and is administered by trustees who give, from time to 
time, a ptize of {10 for competition among Tenor Pupils of the College. 

The amount of this Prize will be applied to the reduction of Fees, or 
to the payment of extra Fees, for the ensuing three terms. 


THE MANNS MEMORIAL PRIZE. 


This Prize, of which the value is about £4 Ios. per annum, was 
founded by subscription in memory of the late Sir August Manns. The 
annual income of the fund subscribed is divided equally between the 
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Royal Academy of Music, the Royal College of Music, and the Guildhall 
School of Music; and the Prize is awarded in each case to such one or 


more of the Pupils of the respective Institutions as the respective 
Governing Bodies determine. 


THE FRANK POWNALL PRIZE. 


Through the generosity of Mrs. Frank Pownall, this Prize for Singers 
was founded in memory of the late Mr. Frank Pownall, who was 
Registrar of the College from 1896 to 1913. 

The Prize, which is of the annual value of £5, is competed for at the 
Annual Examination, the test pieces being songs by Bach and Schubert, 
in the interpretation of which Mr. Pownall enjoyed a high reputation. 


THE SCHOLEFIELD PRIZE. 


‘This Prize was founded in memory of the late Reverend Clement C. 
Scholefield, and is awarded at the Annual Examination to a Pupil adjudged 
to be the best performer on a Stringed Instrument, whether Violin, Viola, 
Violoncello, or Double Bass. The Prize is of the value of £3. 


THE HERBERT SHARPE PRIZE. 


Founded by subscription in memory of the late Herbert Sharpe, 
Piano Professor and Member of the Board of Professors of the Royal 
College of Music. This Prize is competed for annually by Pianoforte 
Pupils of the College, and is of the annual value of about £5. 


THE KENNETH BRUCE STUART PRIZE. 


This Prize, of the value of Three Guineas annually, was founded by 
Dr. Robert Stuart for First Study Organ Students in their first year at 
the College, in memory of his son, Kenneth Bruce Stuart, Organ Student, 
who joined the Army tn his first year at College and was killed in aétion, 


November 5, 1916. It is awarded, at the discretion of the Direéor, at 
the Annual Examination. 


THE ARTHUR SULLIVAN PRIZE. 


This-Prize, which is of the annual value of £10, was founded by Miss 
Harriet J. Pole in memory of the late Sir Arthur Sullivan, and is open 
by competition to a Pupil of the College who, being a British subje@, 


gives the best proofs of ability and progress in Composition at the Annual 
Examination. 
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THE ELLEN SHAW WILLIAMS PRIZE. 


This Prize was founded by the late Miss Ellen Shaw Williams, for 
Pianoforte Pupils, and is of the value of about £10. It is awarded at 
the Annual Examination. 


THE CHILVER WILSON PRIZE. 
This Prize for Singers was founded by a bequest of the late H. Chilver 


Wilson, a member of the College Teaching Staff, and is awarded annually 
by the Dire€tor ; its annual value is about ET 


THE LEO STERN MEMORIAL GiFT. 


This Gift was founded by subscription in memory of the late Leo 
Stern, Violoncellist, and is under the trusteeship of the Worshipful 
Company of Musicians. The sum of £35 55. is annually placed at the dis- 
posal of the Direétor of the Royal College of Music, to be given by him 
to a Violoncello Pupil. 


THE LESLEY ALEXANDER GIFT. 


The value of this Gift is about £21 per annum; it was founded by 
the late Lesley W. Alexander, for the benefit of a Principal Study Viola 
or Violoncello Pupil seleGted by the Direétor. 


THE WOLTMANN MEMORIAL GIFT. 


By the generosity of Mrs. Woltmann, and under the trusteeship of 
the Worshipful Company of Musicians, the sum of about £5 is placed at 
the disposal of the Director annually to be given by him to a Violin Pupil. 


THE WODEHOUSE FUND. 


This Bequest, by the late Mrs. A. H. S. Wodehouse, provides the 
sum of about £40 yearly, which is applied by the DireGtor, in his absolute 
discretion, to the relief of necessitous cases. 


THE WILLIAMS WILKINS HEWITT FUND. 


This is a Relief Fund, of the annual value of about £12, and is available, 
at the discretion of the Dire€tor, for grants to Baritone and Bass Pupils 
of the College. 
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1927. Hansel and Gretel: Humperdinck. (3) 
§ *Ballet: The Morning of the Year: Holst. 
Scenes from Goethe’s Egmont, with Beethoven’s Incidental Music. (2) 
Martha (Scenes from) (Flotow) ; Carmen (Bizet) ; sr Giovanni (Mozart) ; 
Otello (Verdi). 
Pelléas et Mélisande (in French): Debussy. (6) 


1928. Fiorella (in one A@): Amherst Webber. 
§ The Jew in the Bush (Ballet): Gordon Jacob. (3) 


* Given under the “Ernest Palmer Fund for Opeta Study” (see page “i 
§ First Performance. 
The figures in brackets indicate the number of performances. 
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EXAMINATIONS. 


At the end of each College year (July) the Pupils are examined in all 
their Studies. The Examination of the higher grades is conduéted by 
Musicians not on the Teaching Staff of the College, in conjun@ion with 
Members of the Teaching Staff. The outside Examiners report on the 
result of the Examination to the Council. 


CONCERTS AND RECITALS. 


College Concerts, Recitals and Informal Concerts are held during term 
time in the Concert Hall, in order to show the results of the Studies of 
the Pupils. 


The number given each term is approximately as follows :— 


Six ORCHESTRAL Concerts (two by the First Orchestra, two by 
the Second Orchestra, and two by the Third Orchestra) ; 

Five CHAMBER Music CONCERTS ; 

Five INFORMAL CONCERTS ; 

Four EvENING RECITALSs ; 

Four Mippay REcIrA.s. 


The Pupils have, to a certain extent, free access to many concerts and 
musical performances in the metropolis through the generosity of various 
Managers and Dire¢tors. 


OPERA AND BALLET. 


For many years the Royal College, having no theatre of its own, 
gave public performances at one of the principal London theatres and 
from 1885 to 1913 thirty Operas were ptoduced ; but since 1913 the 
Dress Rehearsals and Performances have taken place in the College, and 
from 1921 onwards in the Parry Opera Theatre (see page 17). 


Since 1913, 108 performances have been given, as follows :— 


1914. Hansel and Gretel: Humperdinck, 
1920. La Bohéme (A& I): Puccini. 
1921. Mastersingers (A@ I): Wagner. 
Figaro (A& II): Mozart. 
Faust (A& III): Gounod. 


Hansel and Gretel (A& I): Humperdinck; 
Carmen (A@ III): Bizet. 
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1922. Madame Butterfly : Puccini. 
Louise (A& I) and Work-room Scene : Charpentier. 
ee te f§ Scene from Pickwick: C. Wood. (2) 
\§ Shepherds of the Dele€table Mountains : R. Vaughan Williams (2) 
also, July 11, in the presence of Her Majesty the Queen. 
§ Qualis: A. Davies Adams. (2) 


1923. The Valkyries (A@ I. and Closing Scene): Wagner. (2) 

Orpheus: Gluck. (3) ~ 
Aida (A@ III.): Verdi. 

§ The Blue Peter: Armstrong Gibbs. (4) 

§ The Family Party (Martin Chuzzlewit): Charles Wood. (4) 
Hansel and Gretel: Humperdinck. (4) 
Ballets : § The Desire of the Moth: Greaves. (2) 

The Gentleman Dancing Master: Purcell. (2) 


1924. § July 4, Hugh the Drover: R. Vaughan Williams; (5) 
also, July 7, in the presence of Her Majesty the Queen. 
The Faithful: Aéted by Students of the Royal Academy of Dramatic Art, 
with Incidental Music composed by Ralph Greaves. 
Faust (A& III.) : Gounod. 
Cavalleria Rusticana (Scenes from Part I.): Mascagni. 
Pagliacci (Prologue and second part of A@ I.): Leoncavallo. 
Ballets: The Mediterranean: Arnold Bax. (2) 
§ Les Noces Imaginaires: Gavin Gordon Brown. (3) 


1925. Shamus O’Brien: Stanford. (5) 

Aida (Act II., Scene 1, and A& IV., Scene 1): Verdi. 
Scene from Pickwick Papers: Charles Wood. (2) 

§ Fireflies: J. E. Barkworth. (2) 
Madame Butterfly (Aéts II. and III.): Puccini. 
Il Trovatore (Scenes from); Verdi. 
Flying Dutchman (Scenes from): Wagner. 
Féte Galante: Ethel Smyth. (2) 

§ L’Entente Cordiale: Ethel Smyth. (2) 

*The Tempest: Nicholas Gatty (first performance given under the “ Ernest 

Palmer Fund for Opera Study”). (2) 


1926. La Bohéme (Scenes from): Puccini. 
Cavalleria Rusticana (Scenes from): Mascagni. 
Pagliacci (Scenes from): Leoncavallo. 
*The Shepherds of the Dele&table Mountains: R. Vaughan Williams, 
*The Gentleman Dancing Master (A Ballet): Purcell. 
*Coffee and Cupid: Bach. 
*At the Boar’s Head: *Savitri: 
*A Ballet, based on “ St. Paul’s Suite” Gustav Holst. 
(by members of the London Studios Society of Liverpool) 
*Orpheus : Claudio Monteverde. 
(by members of the Oxford University Opera Club). 
Parsifal: Wagner. (4) 
*Romeo and Juliet: J. E. Barkworth. (2) 
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1927. Hansel and Gretel: Humperdinck. (3) 
§ *Ballet: The Morning of the Year: Holst. 
Scenes from Goethe’s Egmont, with Beethoven’s Incidental Music. (2) 
Martha (Scenes from) (Flotow) ; Carmen (Bizet) ; Don Giovanni (Mozart) ; 
Otello (Verdi). . 
Pelléas et Mélisande (in French): Debussy. (6) 


1928. Fiorella (in one A@): Amherst Webber. 
§ The Jew in the Bush (Ballet): Gordon Jacob. (3) 


* Given under the “Ernest Palmer Fund for Opeta Study” (see page 69). 
§ First Performance. 
The figures in brackets indicate the number of performances. 


Photograph by Humphrey Joel 
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DEGREES AND DIPLOMAS. 


The Council has, under the terms of its Charter, power to confer the 
Degrees of Doétor of Music and Bachelor of Music both after Examina- 
tion and Honoris causd. 


HONORARY DIPLOMAS. 
FELLOWS (F.R.C.M.). 


Fellows ate elected by the Council, with the assent of His Royal 
| Highness The Prince of Wales, President of the College, to mark the 
| Council’s appreciation of services rendered to the Art of Music and to 
| the College. The number of Fellows is limited to fifty. The following 
is a list of the Fellows :— 


Stir S. ERNEST PALMER, Bart. 
ALBERT VISETTI. 

ACHILLE RIVARDE. 
WILLIAM E. WHITEHOUSE. 
FREDERIC CLIFFE. 


Sm ALEXANDER CAMPBELL MACKENZIE, 
‘RC. V.0;, D.C.L.) LED D.Mus., FR.A.M. 


MARMADUKE BARTON. 

SYDNEY PEIRCE WADDINGTON. 

PERCY CARTER BUCK, M.A., D.Mus. (Oxon). 
RALPH VAUGHAN WILLIAMS, M.A., D.Mus. (Canras). 
HENRY COPE COLLES, M.A., B.Mus. (Oxon). 
ADRIAN CEDRIC BOULT, M.A., D.Mus. (Oxon), 
Str WALFORD DAVIES, D.Mus. (Canras), LL.D. 
Sirk EDWARD ELGAR, O.M., K.C.V.O., D.Mus. (Oxon), Hon. D.Mus. (Canras). 
Sir DAN GODFREY. 

Srr LANDON RONALD. 

Srrk HENRY WOOD, Hon. D.Mus. (Oxon). 
Proressor WILLIAM H.. BELL. 

FRANK BRIDGE. 

EUGENE GOOSSENS. 

FRITZ HART. 

Sir HAMILTON HARTY, Hon. D.Mus. (Dustin). 
Professor PERCIVAL KIRBY. 

GUSTAV HOLST. 

JOHN NICHOLSON IRELAND. 

LEOPOLD STOKOWSKI. 

ProFessor DONALD TOVEY, M.A., D.Mus. (Oxon). 
HAROLD SAMUEL, 


JOHN B. McEWEN, M.A., Hon. D.Mus. (Oxon), F.R.A.M. 
Tue DUCHESS OF ATHOLL, D.B.E., Hon. D.C.L. 
ALBERT COATES. 


WALTER WILLSON COBBETT. 


DANIEL PRICE. 


ProFessoR GRANVILLE BANTOCK, M.A., D.Mus. (Eprn.) 


CotoneL LIONEL BENSON, J.P. 
RAYMOND FFENNELL, 


Sm HENRY HADOW, C.B.E., M.A., D.Mus, (Oxon). 
GEORGE A. MACMILLAN, J.P., D.Lrrr. 
WALTER GALPIN ALCOCK, M.V.O., D.Mus. (DuNELM). 


ARNOLD BAX. 
HERBERT FRYER. 
IVOR JAMES. 


H, ARNOLD SMITH, D.Mus. (Oxon). 
Proressor C. H. KITSON, M.A., D.Mus. (Oxon). 
-HENRY G. LEY, M.A., D.Mus. (Oxon). 


BASIL ALLCHIN, M.A. 


DECEASED FELLOWS. 


Sm WALTER PARRATT, K.C.V.O., M.A., D.Mus. (Oxon). 
Si JOHN FREDERICK BRIDGE, C.V.O., M.A., D.Mus. (Oxon). 
Sim C. VILLIERS STANFORD, D.C.L., M.A., D.Mus. (Canras). 


GUSTAVE GARCIA. 


ProrrssoR CHARLES WOOD, M.A., D.Mus. (Canras), LL.D. 


HERBERT FRANCIS SHARPE. 
Srrk GEORGE DONALDSON. 
WILLIAM H. LESLIE, 


W. BARCLAY SQUIRE, M.V.O., M.A., F.S.A, 


HONORARY MEMBERS (HON. R.C.M.) AND HONORARY 
ASSOCIATES (HON. A.R.C.M.). 


These Diplomas (Hon. R.C.M. and Hon. A.R.C.M.) ate granted by 
the Council for distin¢tion in Music and services to the College. 

The Honorary Membership is given to those who have not studied 
at the College, and the Honorary Associateship is given to past or present 


members of the College. 


HONORARY MEMBERS (HON. R.C.M.). 


ARTHUR ALEXANDER, 

SrtcNormna CLARA MARIA BIZZONI, 
AYLMER BUESST, 

LaDy GEORGE CHOLMONDELEY. 


JOSEPH COLEGROVE 

Mrs. JESSIE CONNAH-BOYD. 
EDGAR T. COOK, B.Mus. (Oxon). 
A, BEATRIX DARNELL. 
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JOHNSTONE DOUGLAS. 
JOHN ST. O. DYKES. 

T. C. FAIRBAIRN. 
WALTER FORD. 

Murs. F. FRANQUIN. 
DAWSON FREER. 
ARTHUR H. FRERE. 
LILIAN GASKELL. 

Mrs. ROSAMUND GOTCH. 
Mrs. HAMILTON GREPE. 
HERMANN GRUNEBAUM. 


-T. H. GUTTRIDGE. 


GERALD HARPER. 

MYRA HESS. 

ARTHUR F. HILL, F.S.A. 

L. CAIRNS JAMES. 

Mrs. DOUGLAS KENNEDY. 
HENRY LAUEZZARI. 
MapamMe LE MAR. 

JAMES H. LEY. 

Mrs. VERNON MAGNIAC, 


GWENDOLEN MASON. 

EDWARD MITCHELL. 

H. C. C. MOULE, M.A., B.Mus. (CanraB). 
NORMAN NOTLEY. 

BLANCHE OSTREHAN. 

GLADYS PALMER. 

Mrs. JAMES PEARCE. 

E. J. N. POLKINHORNE. 

WILLIAM H. REED. 


Dr. MALCOLM SARGENT, 
D.Mus. (DUNELM). 
CotoneL JOHN C. SOMERVILLE, 


C.M.G., C.B.E. 
MAURICE SONS. 
PENELOPE SPENCER. © 


WALTER K. STANTON, 
M.A., B.Mus. (Oxon). 
MARY VENABLES. 


DOROTHEA WEBB. 


Dr. H. DAVAN WETTON, 
D.Mus. (DuNELM). 
NORMAN WILKS, M.C. 


HONORARY ASSOCIATES (HON. A.R.C.M.). 


CHARLES B. ALLEN, B.A. 

SPENCER M. ALLEN, B.Mus. (Oxon). 
JOHN ANDREWS. 

HUGO ANSON, M.A., B.Mus. (Canras). 


’ J. HURST BANNISTER. 


Dr. JOHN E. BARK WORTH, 
M.A., D.Mus. (Oxon). 


Dr. A. F. BARNES, B.A., D.Mus. (Oxon). 


RICHARD O. BEACHCROFT, 
M.A., D.Mus. (Oxon). 
ARTHUR BECKWITH. 


FRANCIS BELLRINGER. 
ARTHUR BENJAMIN. 
EDWARD BEHR. 
ARTHUR BENT. 

G. RONALD BIGGS. 
ARTHUR BLISS. 


_LORIS BLOFIELD. 


A. CECIL BONVALOT. 


Dr. JOHN E. BORLAND, D.Mus. (Oxon). 


AUBREY BRAIN. 


Dr. PHILIP A. BROWNE, 
M.A., D.Mus. (Oxon.) 
RENE H. CAPRARA. 


LAURENCE CANE, B.Mus. (Oxon). 
AUBREY HARRISON CARTER. 
VIVIENNE CHATTERTON. 
WALTER CLAPPERTON. 
REBECCA CLARKE. 

JOHN COCKERILL. 

EUGENE CRUFT. 


MALCOLM DAVIDSON. 
B. MERLIN DAVIES. 
TUDOR DAVIES. 
NORMAN DEMUTH. 


ALAN E. F. DICKINSON, 
M.A., B.Mus. (Oxon), 
JAMIESON DODDS. 


CHARLES DRAPER. 


ARTHUR EGERTON. 
JOAN ELWES. 


SARAH FISCHER. 
REGINALD J. FOORT. 
IVOR FOSTER. 


Dr. CHARLES C, FRANCIS, 
; D.Mus. (DuNELM). 


URSULA JANET GALE. 
ALBERT GARCIA. 
JOHN BARRETT GIBBON. 


C. ARMSTRONG GIBBS, 


M.A., B.Mus. (CANTAB), 
WALTER GLYNNE. 


ARNOLD GOLDSBOROUGH. 
LEON GOOSSENS. 

JOHN B. GORDON, B.A. 

W. TOPLISS GREEN, M.C. 
E. NORMAN GREENWOOD. 


“Mrs. JOHN GREG. 


JESSIE GRIMSON. 


HOWARD HADLEY. 


PATRICK HADLEY, 


M.A., B.Mus, (CANTAB), 
J. FRANCIS HARFORD. 


BEATRICE HARRISON. 
MAY HARRISON. 


Dr. JOSEPH W. G. HATHAWAY, 


D.Mus. (Oxon). 
BERNARD T. HEINZE. 


VICTOR HELY-HUTCHINSON. 
MURIEL HERBERT. 

LESLIE HEWARD. 

CLAUDE HOBDAY. 

ALFRED P. HOWE. 
HERBERT HOWELLS, 
WALTER HYDE. 


HAYDN INWARDS. 


BESSIE JONES. 
PARRY JONES. 
TREFOR JONES. 


RICHARD H. KAY, 
ANTONY B. KITSON, M.A. 
HILDA KLEIN. 


HAMILTON LAW. 


J. KENNEDY McKENNA. 
AUBREY MILLWARD. 
GLADYS MOGER. 
GEORGE MONK. 
ANGUS MORRISON. 
MARIE MOTTO, 

BERTIE J. MUSKETT. 


Dr. EDWARD W. NAYLOR, 


D.Mus. (Canras), 
SYDNEY H. NICHOLSON, 


M.V.O., M.A., B.Mus. (Oxon). 
SIDNEY NORTHCOTE. 


FREDERICK J. NOTT. 


GEOFFREY O’CONNOR-MORRIS, 
FREDERICK A. OGILVY. 


B. J. FRANCIS PICTON. 
HUMPHREY PROCTER-GREGG, B.A. 


AUBYN RAYMAR, M.A., B.Mus. (Oxon). 
WILLIAM J. READ. 

ARTHUR REES, 

H. STUART ROBERTSON. 

STANFORD ROBINSON. 


PHILIP SAINTON. 

FELIX SALMOND. 

WALTER SAULL, 

FREDERIC A. SEWELL. > 
FRANK SHERA, M.A., M.Mus. (Canras), 
SYDNEY SHIMMIN. 
SAMUEL W. SPURR. 
FREDERICK STOCK. 
CONSTANCE STOCKBRIDGE, 
KENNETH STUBBS. 

OLIVE STURGESS, 

FREDA SWAIN, 


J. ALAN TAFFS. 
FRANK TAPP. 
COLIN TAYLOR. 


Dr. REGINALD S. THATCHER, 


M.A., D.Mus. (Oxon); 
SPENCER THOMAS, 


ERNEST TOMLINSON. 
ARTHUR TREW. 


Dr. FREDERICK W. WADELY, MICHAEL H. WILSON. 
M.A., D.Mus. (CANTAB). 
IVOR WALTERS. ARCHIBALD WINTER. 
Dr. THOMAS WOOD, 
GUY WARRACK, B.A. M.A., B.Mus. (Oxon). 
FRANK WEBSTER. ARTHUR WYNN. 


HENRY E. WILSON. 


DIPLOMAS BY EXAMINATION. 


GRADUATES (G.R.C.M.). 


This Diploma is granted to Pupils of the College, of at least four 
years’ Standing, who have fulfilled the requirements set out on page 54. 


paragraph 1.° 
GRADUATE. 


OSBORNE PEASGOOD. 


ASSOCIATES (A.R.C.M.). 


Associates are elected by Examination in various branches of Music. 
(See page 68.) 


ASSOCIATES, TEACHER’S DIPLOMA [A.R.C.M. (T.D.)]. 
(See page 54.) 


- 


o+ 


| TEACHERS’ DIPLOMAS 


IN CONNECTION WITH 
FULL-TIME COURSES OF TRAINING FOR TEACHERS. 


Vl 1. GRADUATE OF THE ROYAL COLLEGE OF MUSIC 
i] [G.R.C.M]]. 
| 4 (1) Matriculation or its equivalent. 


(2) Four* years’ full-time study at the College ; 
(* Or, in special cases, subject to the approval of the Director, Three yeats.) 


i (3) Teachers’ Training Course ; 


| 
| 
| TEACHERS’ DIPLOMAS. 
| 


Put (4) Special Diploma in Teaching (by Examination) ; 


til (5) Associateship in Honours in some practical subje@, whether 
bw as teacher or performer, such as Pianoforte, Violin, Singing, 
i etc., and Associateship in the teaching of Musical Appteciation, 
| ii | Sight-Singing, and Aural Training (by Examination), 


i 2. ASSOCIATE OF THE ROYAL COLLEGE OF 

H| | MUSIC (TEACHER’S DIPLOMA) 

ii | [A.R.C.M. (T.D.)] 

| | The qualifications for this Diploma are :— 

(1) Matriculation or its equivalent ; 

(z) Three years’ full-time Study at the College ; 

| (3) Teachers’ Training Course ; 

(4) Special Diploma in Teaching (by Examination) ; 

(5) Associateship in some Ptactical subje&, whether as teacher 


or performer, such as Pianoforte, Violin, Singing, etc. (by 
Examination). 


535 


FULL-TIME COURSE OF TRAINING FOR TEACHERS. 
GENERAL QUALIFICATIONS. 


Students who wish to qualify as Teachers must give satisfactory 
evidence of a good general education by passing a University Matriculation 
Examination or its equivalent. 


MUSICAL QUALIFICATIONS. 
I. Full-time Course of not less than three years. 


Il. Teachers’ Training Course, for Diploma in Teaching at the end of 
the Course. 


Ill. Examinations (1.) Special Diploma in Teaching ; (ii.) Associateship 
(A.R.C\M.) in some practical subject, either as Teacher or Per- 
former, such as Pianoforte, Violin, Singing, etc. 


I.—FULL TIME COURSE. 


A Full-time Course of not less than three years. 
This Course consists of — 


A First Study in some practical subje@, as, for instance: Piano- 
forte, Singing, Violin, Violoncello, or Composition (two 
individual lessons a week). (See page 26.) 

A Second Study in one of the practical subjects. (One individual 
lesson a week.) 


Also—Aural Training ; 

Sight-Reading ; 
Paper Work (Harmony and Counterpoint) ; 
General Musical Knowledge (each once a week) ; 
Classes and Lectures in— 

History of Music, 

Musical Appreciation, and 

Musical Diétation (each once a week) ; 
Choral, Orchestral, and Ensemble Classes. 


Il.— TEACHERS’ TRAINING COURSE.* 


During one year, at least, of this period, the Student takes in addition 
the Special Training Course for Teachers. This Course covers the various 
problems that arise in connection with individual and class teaching, and 


* This Course is not open to Students under 18 years of age except in special circumstances. 
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is carried out under the tuition of Professors specially selected by the 
Director for their intimate knowledge and wide experience of the subjects 
entrusted to them. It consists of— 


(2) LECTURES AND CLASSEs in matters relating to Teaching (as shown 

in Synopsis on page 57); 

Praétical Psychology applied to Music Teaching ; 

The Teaching of Aural Training, Sight-Singing, and the 
Elements of Harmony ; 

Choral Class Training, including School Class Singing ; 

Leéture Lessons in the Teaching of Practical Subjects ; 

Musical History ; 

Musical Appreciation. 


Students are required to attend at least 75 per cent. of the above 
Ledtures and Classes. 


(6) SpectaL TRAINING IN AcTUAL TEACHING.—For this purpose 
some fifty Junior Exhibitions at the College have been established 
for children of the London County Council Schools, between 
to and 14 years of age. Each of these Exhibitioners is allotted 
as a pupil to a Student of the Training Class, who gives two 
individual lessons weekly in a practical subje&, such as Violin 
or Piano, and two class lessons weekly in Sight-Reading, Aural 
Training, and Class Singing. This tuition is under the guidance 
of the Direétor and specially sele€ted College Professors, and 
is designed to aid the development of the young teachet’s 
initiative, aptitude for teaching and self-reliance ; he is examined 
from term to term, the best student-teachers being encouraged 
by the award of grants towards the cost of their own tuition fees. 


II].— EXAMINATIONS. 
(i.) SpEcIAL DrpLoMaA IN TEACHING. 


An Examination for this Diploma will take place in the Summer 
Term, and successful candidates receive a Diploma certifying their 
ability in teaching Music. This Diploma is not granted to candidates 
under the age of 21. 


(ii.) AssocratEsHie (A.R.C.M.). 


This is taken, by Examination, at the end of the three yeats’ Coutse, 
in some practical subjet, whether as teacher or performer, such as Piano- 
forte, Violin, Singing, etc. 


SZ 
SYNOPSIS OF CLASSES AND LECTURES (see page 56). 


I.—PRACTICAL PSYCHOLOGY APPLIED TO MUSIC TEACHING. 
(Not less than 12 Lecture Classes in the year.) 


The meaning of mind and the funtions of intelle& and brain—Fields of consciousness 
— Stimulus — Sensation— Percept and Concept—Ideas and mental images— 
Association — Attention — Interest and memory — Apperception — Will and 
inhibition. 

The training of mind and muscle—Unconscious cerebration, and automatic action— ~ 
The meaning of improvement—Method in teaching: Socratic, historical, and 
genetic—The individual and the class—Personal equation and the group-insting. 


Education versus Instruction. 


II.—AURAL TRAINING, SIGHT-SINGING, AND THE ELEMENTS 
OF HARMONY. 
(36 Lecture Classes in the year.) 


The immense importance of aural training as a basis for all musical activities. 

The need for co-ordinating all the elements which go to make the musical life of a 
school. 

The necessary equipment of the teacher for the management, instruction and discipline 
of music classes. 

The class and the individual—Method in teaching. 

The need to bring out and develop whatever music there is already in the child— 
Recognition of tunes and their conneion with rhythm, tonality, pitch and intervals. 

How music is written down—Hearing music with the eye and seeing with the ear— 
Building up of key. 

Grouping of keys—Music and language compared—Phrases, sentences and stops— 
What is meant by expression and dynamics. 

The grouping of sounds and recognition of chords—Simple chord progressions— 
The elementary basis of form—Recognition of certain simple musical values— 
The building up of simple tunes and dances. 


Ill. CHORAL CLASS TRAINING, INCLUDING SCHOOL CLASS SINGING. 
(36 Lecture Classes in the year.) 


Necessary equipment for the teaching and management of choral classes—Interest 
and discipline—Taé& and stimulus—Breathing and breath control; its influence 
upon phrasing, quality and tone. 

The supreme importance of good diétion—The rhythmic sense and how it can be 
developed—Phrasing and expression—Intonation and all that it stands for—Blend 
and balance of voices—Art of conduéting—Choice of music for varying needs 
and grades—Length of study—Danger of fatigue—Discrimination between 
methods. 
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IV.—(@) LECTURE LESSONS IN THE TEACHING OF 
PRACTICAL SUBJECTS TO CHILDREN. 
(36 Lectures Lessons in the year.) 
PIANOFORTE, SINGING, STRINGED INSTRUMENTS. 

The order in which elementary technique in any practical subje& should be taught— 
Type of mind and present attainments must be ascertained—The nature of 
performance—Sound and how obtained—Quality of sound—Ability to differentiate 
between good and bad tone—Differences in intensity and pace—Rhythmic impulse. 

Gradual muscular training in relation to the instrument or voice—Conception of music 
in performance depends on ear training, the execution of it on muscular training. 

The necessity for concentration upon the essentials of technique. 


(Lessons to be given under supervision in the Class.) 


(2) LECTURE LESSONS IN THE TEACHING OF PRACTICAL SUBJECTS 
(ADVANCED). 
PIANOFORTE, ORGAN, SINGING, STRINGED INSTRUMENTS, 


Psychology in its relation to the teaching of practical subje&ts—Method of teaching— 
Method 7 teaching. : 

The suggestive power of example an invaluable force—The danger of metre imitation 
—The true teacher is always an active student—Interpretation depends upon 
driving force, and this creates the need for a thinking control. 

Rhythmic experience the fundamental element in music—the essential charafter of 
memory training. Three types: Musical, muscular, and photographic. 

The steady concentration upon all those elements that go to make up a first-rate 
technique. 

Styles of different composers and choice of music. 


(Lessons to be given under supervision in the Class.) 


V.—LECTURES IN MUSICAL HISTORY. 
(36 Lecture Classes in the Year.) 


VI.—LECTURES IN MUSICAL APPRECIATION. 
(36 Lecture Classes in the Year.) 
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GENERAL REGULATIONS. 


Pupils, when they enter the College, must possess the educational 
and physical qualifications necessary for the class of study which they 
intend to pursue. 

All Pupils, whether Scholars, Exhibitioners, or Students, must attend 
pun@ually at the hour appointed for their respective classes, and must 
on no account absent themselves from any lesson or examination without 
the permission of the Director. In case of absence for more than three 
consecutive days on account of sickness, a medical certificate must be 
supplied. 

A Report of the progress of each Pupil is drawn up from time to 
time and transmitted to the parents or guardians of the Pupil. 

Any gtave miscondué& on the part of a Pupil will be reported to the 
Executive Committee, and will subjeé& the Pupil to dismissal, or will 
be otherwise dealt with as the Committee may determine. 

A Pupil will not be allowed to take part in any public performance, 
ot publish any composition, or enter into any professional engagement, 
except by the written permission of the Director. A copy of every com- 
position published with the sanétion of the DireG@tor must be presented 
to the College Library. 

Pupils leaving the College after a period of not less than three terms 
ate entitled, on application, to a Tefamur to the number of terms during 
which they have been on the College books, signed by the Director. 

A Pupil or past Pupil is not authorised to add the initials of the College 
to his or her name until he or she has gained the Certificate for Associate- 
ship (A.R.C.M.) or some other College Diploma ; (see pages 49 and 68). 

In the case of Scholars or Associated Board Exhibitioners the Fee 
for the Associateship Examination will be remitted for their first Examina- 
tion in their Principal Subject, taken at the end of the tenure of their 
Scholarship or Exhibition. 

Luncheons, teas, and light refreshments may be obtained. by the 
Pupils in the College at moderate charges. 


ORGAN AND PIANOFORTE PRACTICE. 


There are six Organs in the College, which can be used for practice 
at certain times. 

A number of Teaching rooms are available for Pianoforte practice 
when not in use for lessons, during term time. 
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JUNIOR DEPARTMENT. 


A Junior Department has been established for the purpose of pro- 
viding sound and adequate musical education for Pupils under the age 
of 16 yeats. For Fees, Course of Study, and Regulations, see Junior 
Department Syllabus. 


LODGINGS. 


There is no accommodation for residence in the College, but fifty 
Women Pupils are received into the Queen Alexandra’s House, which 
was erected in 1886 by the liberality of the late Sir Francis Cook, Batt., 
under the patronage of Her late Majesty Queen Alexandra (then 
Princess of Wales) for Women studying in Art, Music, and Science, 
on the Estate of Royal Commissioners for the Exhibition of 1851. 
‘Ferms can be obtained from the Lady Superintendent, Queen Alexandra’s 
House, Kensington Gore, S.W.7. 

For the convenience of enquirers some addresses are kept at the 
College of persons who take College pupils as boarders, but the College 
authorities undertake no responsibility in the matter, and the pupils or 
their friends must make their own enquiries and arrangements. 


This Prospectus is subjeé to alteration from time to time, with the 
exception that the rights of existing holders of Scholarships and Exhibi- 
tions will be preserved. : 


By Order of the Council, 


GEORGE A. MACMILLAN, 
Fon. Secretary. 


6! 


HONORARY LOCAL REPRESENTATIVES. 


ABERDARE 
ABERDEEN 


ABERGAVENNY .. 
ABERYSTWYTH 
ACCRINGTON 


ADELAIDE (S. Australia) 


ALDERSHOT 
ALTRINCHAM .. 
AMERSHAM 


ARMAGH 

ASCOT Sees ea 
ASHFORD (Kent) 
ASHTON-UNDER-LYNE .. 
AYLESBURY 

AYR ae ne Si 
BAKEWELL AND DIstRICT 
BANGOR .. oe 
Barsapbos (B.W.I.) 
BARNSLEY oe 
BARNSTAPLE ss 
BARROW-IN-FURNESS 
BASINGSTOKE 

Batu 

BaTLEY .. 

BEDFORD 


BELFAST .. 


BERKHAMSTED .. 
BERWICK-ON-IT WEED 
BEXHILL-ON-SEA 
BIRKENHEAD 
BIRMINGHAM 


Bisporp AUCKLAND 
BisHop’s STORTFORD 


BLACKBURN a 
BLACKPOOL 
BOGNOR .. 
BoLTon .. as 
BouRNEMOUTH .. 


BRADFIELD 


BRADFORD Se Se 


BRECON SG = 
BrrDGNoRTH (Salop) .. 
BRIGHTON . es 
BrisTou . 

BurRNLEY oes 
BuRTON-ON-T RENT 


RircuHarD Howetts, Esq., Danyrallt, Abernant Road. 
Professor C. SANFoRD Terry, M.A., D.Mus., D.Litt., Westerton of Pit- 
fodels, near Aberdeen. 


.. W.R. Carr, Esq., A.R.C.O., Lulworth, Monk Street. 


Professor Davip pr Lioyp, Department of Music, University College. 
GrorcE S. OtpHaAM, Esq., Aysgatth, 2, Queen’s Road. 
W. Spencer WALKER, Esq., Moorlands, Whalley Road. 
H. Ricsy, Esq., L.R.A.M., 7, Bank Terrace. 
Professor HAarotp Daviss, D.Mus., Elder Conservatorium, University of 
Adelaide. : 
Gerorce Goopwin, Esq., F.R.C.O., 8, Stoke Terrace, Guildford. 
CuristrE GREEN, Esq., D.Mus., 5, Lime Grove. 
Miss Jitu DrinkwaTer, A.R.C.M., L.R.A.M., The Studio, Grimsdell’s 
Corner, Amersham-on-the-Hill, Bucks. 
BE, M. Cuaunpy, Esq., M.A., D.Mus., Cathedral Hill. 
W. Propert JoNEs, Esq., 73, London Road, Reading. 
RosBert FEATHERSTONE, Esq., 2, Elwick Road. 
A. 8. Knorr, Esq., A.R.C.O., 9, Taunton Road. 
Maurice JAcosson, Esq., 61, Buckingham Road. 
W. G. Burcoyne, Esq., A.R.C.M., 9, Sandgate. 
C. Haroip Frren, Esq., B.A., A.R.C.M., Lady Manners School. 
E. T. Davies, Esq., F.R.C.O., University College of North Wales. 
GerrALD Hupson, Esq., A.R.C.M., Seaview, Hastings. 
Miss D. A. Burrows, A.R.C.M., 71, Park Grove. 
H. J. Epwarps, Esq., D.Mus., 3, Taw Vale Parade. 
E. Brown, Esq., D.Mus., West Mount. 
Srpney H. Anstey, Esq., A.R.C.O., St. John’s Cottage, Church Street. 
Henry T. Sims, Esq., 16, Daniel Street. 
JouN FEARNLEY, Esq., Linton, Carlton Avenue. 
H. W. Srewarpson, Esq., 33, The Grove. 
H. T. Titman, Esq., F.R.C.O., L.R.A.M., 138, Bromham Road. 
L. Warxer, Esq., D.Mus., 75, Cliftonville Road. 
J. Dann, Esq., 20, Wellington Place. 
A. Forses Mrineg, Esq., M.A., B.Mus., Berkhamsted School. 
GroRGE BALLANTYNE, Esq., 1, Wellclose Square. 
BERTRAM WeELER, Esq., B.Mus., Speedwell, Chepbourne Road. 
C. T. Rrynoips, Esq., D.Mus., F.R.C.O., 36, Palm Grove. 
AvrtAn C. Bourt, Esq., M.A., D.Mus., F.R.C.M., 161, Corporation Street. 
Professor GRANVILLE Bantock, M.A., D.Mus., F.R.C.M., Birmingham 
and Midland Inétitute. 
Tuomas JENNINGS, Esq., Old National Bank, Market Place. 
A. F. Barnss, Esq., M.C., B.A., D.Mus., F.R.C.O., Hon. A.R.C.M., Helm- 
don, Maze Green Road. 
H. Brearwey, Esq., D.Mus., F.R.C.O., 78, Preston New Road. 
Frepertc H. Woop, Esq., D.Mus., A.R.C.M., 252, Hornby Road. 
Norman Demutu, Esq., Hon. A.R.C.M., Parsifal, Elfin Grove. 
W. J. Lancaster, Esq., B.Mus., F.R.C.O., L.R.A.M., 116, Dorset Street. 
E. BertToncint, Esq., 2, Wootton Mount. 
Henry Hotioway, Esq., D.Mus., 21, Soberton Road. 
Hamittron Law, Esq., Hon. A.R.C.M., 10, Dean Park Road. 
D. G. A. Fox, Esq., M.A., B.Mus., A.R.C.M., Bradfield College, Berks, 
SamuEL MipG ey, Esq., 12, Oak Avenue. 
Wurrsy Norton, Esq., 14, Cunliffe Villas. 
Mrs. Epwarp Hatgy, 19, Heaton Grove. 
Ress T. Hers, Esq., High Street. 
J. Turron SuirH, Esq., F.R.C.O., A.R.C.M., L.R.A.M., 4, Victoria Road, 
Recrnatp H. Barmey, Esq., A.R.C.M., 53, Denmark Villas, Hove. 
C. S. Lane, Esq., D.Mus., A.R.C.M., 56, Clifton Park Road, Clifton. 
W. A. C. CrurcxsHANK, Esq., B.Mus., 66, Bank Parade. 
Artuur W. Reap, Esq., F.R.C.O., A.R.C.M., Town Hall. 


>_> ——-— 


Bury St. EDMONDS 


Bury (Lancs) .. 
CAMBRIDGE oN 
CANTERBURY 


CapE PROVINCE 
(South Africa) 

CARDIFF Le me 

CARLISLE 

CARMARTHEN .. 

CHATHAM 


CHELMSFORD 
CHELTENHAM 
CHESTER ae 
CHESTERFIELD .. 
CHICHESTER a 
CHIPPENHAM (Wilts) 
CroriEy (Lancs) 
CLEETHORPES 
COLCHESTER 
Cotwyn Bay 
Corxk 

CovENTRY 
CREWE ke 
CRICKHOWELL . 
CROYDON 


DARLINGTON 
DENBIGH 
DERBY 
DEVIZES .. 
DEwsBuURY 
DONCASTER 
Dorxins 
Dover 
DUBLIN .. 
DUMBARTON 


DumFRIES he sie 
DUNDEE 

DUNFERMLINE 

DurHAM 

EASTBOURNE 
EDINBURGH 

EXETER .. 

ExmoutTH Sin 
FAVERSHAM (Kent) 


FOLKESTONE 


GAINSBOROUGH .. 
GLASGOW 


GLASGOW AND PAISLEY 


G1ossop 5 ag 
GLOUCESTER 
GoODALMING 
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C. J. Harotp SHann, Esq., 15, Crown Street. 

E. Percy Hauiam, Esq., B.Mus., F.R.C.O., 115, Northgate. 

Watrrer Wiirams, Esq., D.Mus., F.R.C.O., A.R.C.M., 43, Nelson Street, 

A. H. Mann, Esq., M.A., D.Mus., F.R.C.O., King’s College. 

C. CHARLTON Parmer, Esq., D.Mus., F.R.C.O., The Precinés. 

ALEXANDER REID, Esq., F.R.C.O., L.R.A.M., 19, The Precinés. 

C. Brrcwart Hupson, Esq., A.R.C.M., The Clarkebury Training 
Institution. 

Davip Evans, Esq., D.Mus., University College, Cathays Park. 

Frep. W. Wavety, Esq., M.A., D.Mus., Hon. A.R.C.M., 4, Vidtoria Place. 

C. W. Wirrorp, Esq., A.R.C.M., 2, Morley Street. 

A. Vincent Date, Esq., F.R.C.O., 21, Colegate Terrace. 

E. B. Norman, Esq., 2, Athelgstan Road. 

FREDERICK R. Frye, Esq., B.Mus., F.R.C.O., St. Maty’s Lodge. 

Sypney G. Suiuin, Esq., Hon. A.R.C.M., 8, Temple Mead, Old Bath Road. 

J. T. Hucuss, Esq., 11, Abbey Street. 

G. H. Saptikr, Esq., F.R.C.O., A.R.C.M., L.R.A.M., 17, Tennyson Avenue. 

MARMADUKE P. Conway, Esq., D.Mus., F.R.C.O., A.R.C.M., The Close. 

FRANK ELLErTON, Esq., B.Mus., F.R.C.O., 3, New Road. 

J. L. Miinzs, Esq., 10, Royle Road. 

Percy Wixson, Esq., A.R.A.M., Coombe Dingle, 61, Queen’s Parade. 

Rev. E. Luarp, Birch Refoty. 

C. Morton Battey, Esq., B.Mus., F.R.C.O., Glenfield, Woodland Road 


Watrer Hoyts, Esq., F.R.CO., 4, Middlesborough Road. 

W. Duwnnine, Esq., A-R.C.O., 44, Stalbridge Road. 

G. LancsForp Loam, Esq., Greenheli Villa. | 

J. H. Waxuis, Esq., A.R.C.M., 45, Dingwall Road. 

HERBERT SAYER, Esq., 52, Bensham Lane. 

W. H. Reep, Esq., Hon. R.C.M., “ Froom,” 33, Chatsworth Road. 

THomAs HENpERSON, Esq., B.Mus., 1, Balmoral Terrace. 

J. Luoyp Wituias, Esq., 64, Love Lane. 

Arruur G. Craypor, Esq., D.Mus., F.R.C.O., 42, Leopold Street. 

Harry H. Baxgr, Esq., 27, Long Street. 

Maurice E, Cooks, Esq., F.R.C.O., Reynella, Knowle Road, Mirfield. 

H. A. Bennerr, Esq., F.R.C.O., Rockcliffe, Thorne Road. 

Cram H. Knicut, Esq., F.R.C.O., 135, Elms Road, Clapham, S.W.4. 

H, J. Taytor, Esq., F.R.C.O., 92, Maison Dieu Road. 

Mts. R. I. Best, A.R.C.M., 57, Upper Leeson Street. 

Patrick A. Brack, Esq., F.R.C.O., A.R.C.M., L.R.A.M., 4, Levengrove 
Terrace. 

Miss E. Wricut, L.R.A.M., A.R.C.M., Aberdour House. 


Davip STEPHEN, Esq., School of Music. 

Rev. Arnotp D. Cuxtey, M.A., B.Mus., F.R.C.O., A.R.C.M., The College. 

Henry Barium, Esq., 16, Gilredge Road. 

Professor Donatp Tovey, M.A., D.Mus., F.R.C.M, The University. 

Tuomas ArmstronG, Esq., The Cathedral. 

A. Raymonp Wiimor, A.R.C.M., L.R.A.M., Belgrave House, Strand. 

W. J. Kexecn, Esq., B.Mus., F.R.C.O., A.R.C.M., Ventnor House, Newton 
Road. 

F, E, Frercuer, Esq., B.Mus., F.R.C.O., 20, Brockman Road. 

W.C. Lurrman, Esq., F.R.C.O., 13, Trinity Gardens. 

ALAN STEPHENSON, Esq., B.Mus., F.R.C.O., 85, Morton Terrace, 

Mrs, ALAN CLAppERTON, 4, Woodside Terrace. 

Mts. GraHaM Kerr, The University. 

Purcett J. Mansrietp, Esq., F.R.C.O., A.R.C.M., 84, Mosspark Oval, 
Glasgow, S.W. 2. 

W. P. Farrcioucn, Esq., B.Mus., F.R.C.O., Fern Bank, St. Mary’s Road. 

C. Lez Wituiams, Esq., B.Mus., The Knoll, Tuffley. 

J. H. Moors, Esq., Charterhouse. 

T. P. Frecpen, Esq., B.A., B.Mus., A.R.C.M., Barnfield, Charterhouse. 


GRANGE-OVER-SANDS .. 


GRANTHAM 

GREAT YARMOUTH 
GREENOCK 

GRIMSBY 

GuILDFORD 

HaALiFAx ies ape 
HARROGATE 

Harrow 


HARTLEPOOL 


HAstTINGsS AND 
Sr. LEONARDS 


‘HAVERFORDWEST 
HEREFORD 

Hico WycomBe 
HINCKLEY 

Hotr (Norfolk) 
HorsHaM Se 
Hucxna.t (Notts) 


HUDDERSFIELD .. ae 


Hui Ea ae. 
ILFRACOMBE De 
INVERNESS 
Ieswicu as 
Ist—E oF MAN .. 
KEIGHLEY is 
KETTERING 


KIDDERMINSTER 
KILMACOLM 
KILMARNOCK 


KINGSTON-ON-THAMES .. 


KirKCALDY 
LANARK 
LANCASTER 


LEAMINGTON SPA 
LEEDS ee 
LEICESTER es 
LICHFIELD 
LIMERICK <h 
LINCOLN 


LIVERPOOL 


LLANDUDNO 
LONDONDERRY .. 


LoutH 
LOWESTOFT 
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GrorceE Rarusons, Esq., B.Mus., F.R.C.O., A.R.C.M., Aynsome House, 
near Grange-over-Sands. 

Epwarp Brown, Esq., B.Mus., F.R.C.O., 10, Albion Terrace. 

Haypon Hare, Esq., D.Mus., F.R.C.O., A.R.C.M., Waynflete, Euston Road. 

Curnpert Forster, Esq., 2, Margaret Street, Esplanade. 

J. Srantey Rosson, Esq., F.R.C.O., A.R.C.M., Claremont, Dudley Street. 

Tuomas F. Dunuixt, Esq.,A.R.C.M., Eastcroft, Albury Road. 

Gerorcs F. SHarpr, Esq., B.Mus., A.R.C.M., L.R.A.M., 44, Heath Crescent, 

ArtuHur T. AKEROYD, Esq., A.R.C.M., Kirk Ella, Leeds Road. 

Percy C. Buck, Esq., M.A., D.Mus., F.R.C.M., Steep Hill. 

Epear C. Broapuoursr, Esq., L.R.A.M., Mount Cottage, 19, Roxborough 
Park. 

R. 8. Taarcuer, Esq., M.A., D Mus., Hon. A.R.C.M., 3, The Woodlands. 

Pe es PIcKERSGILL, Esq., B.Mus., Netherfield House, York 
Road, S. 

Lzonarp M. O’Connor, Esq., West Brow, Seddlescombe Road. 

ALAN Biecs, Esq., The Cottage, Springfield Road. 

W. H. Spzsr, Esq., M.A., D.Mus., F.R.C.O., A.R.C.M., South Sheen 
Brittany Road. 

Crarzes Butmer, Esq., F.R.C.O., A.R.C.M., L.R.A.M., 88, Barn Street. 

Percy C. Hux, Esq., D.Mus., F.R.C.O., L.R.A.M., The Close. 

Miss ELranor ReyNngi, A.R.C.M., Box Cottage. 

G. F. Rosertson, Esq., F.R.C.O., Hazelwood, Cleveland Road. 

WALTER GREATOREX, Esq., Gresham’s School. 

Cyrit B, Datmarne, Esq., A.R.C.M., Christ’s Hospital. 

C. E, Bryron Dosson, Esq., F.R.C.O., L.R.A.M., 674, Mansfield Road, 
Sherwood, Nottingham. 

Joun Frercuer Syxss, Esq., F.R.C.O., 114, Trinity Street. _ 

A. EaGLerretp Hutz, Esq., D.Mus., F.R.C.O., 48, New North Road. 

Water Porter, Esq., F.R.C.O., 11, Alrington Street. 

A. W. Stone Sauter, Esq., 27, Belmont Road. 

Wiiiam S. Roppre, Esq., Roselea. 

Srantey Wiison, Esq., A.R.C.M., “ Kynance,” Kelvin Road. 

CieMENT A. Moore, Esq., B.Mus., 10, Brunswick Road, Douglas. 

Arruur Binns, Esq., F.R.S.A., A.R.C.M., L.R.A.M., 40, Malsis Road. 

Cyrit W. Burin, Esq., A.R.C.O., 141, St. Peter’s Avenue. 

Raten W. Parmer, Esq., F.R.C.O., 22, Tennyson Road. 

J. Invinc Grover, Esq., B.Mus., F.R.C.O., 64, Chester Road. 

W. Hystorp MuNbDELL, Esq., F.R.C.O., L.R.A.M., Ettrick Bank. 

J. Rem HicuHer, Esq., A.R.C.M., 108, Dean Street. 

A. P. Atpgrson, Esq., M.A., D.Mus., A.R.C.M., 34, Knights’ Park, 

Harrison Cooper, Esq., F.R.C.O., A.R.C.M., L.R.A.M., Bennochy Bank. 

R. Curie, Esq., A.R.C.M., L.R.A.M., F.R.C.O., Elmbank. 

J. W. Axpous, Esq., M.A., West Road. 

A. E. Taytor, Esq., D.Mus., Portland Place. 

L. Wicems, Esq., F.R.C.O., A.R.C.M., The Poplars, Milverton Terrace, 

Wii S. Hannam, Esq., B.Mus., City Chambers, Infirmary Street. 

R. G. WappincrTon, Esq., 148, Mere Road. 

Joun GiapMan, Esq., 73, St. John Street. 

FRANK Muspratt, Esq., 79, Henry Street. 

G. J. Bennett, Esq., D.Mus., F.R.A.M., F.R.C.O., North Place, Nettleham 
Road. 

Epwarp DunkErTon, Esq., 9, Eastgate. 

H. Goss Cusrarp, Esq., B.Mus., 5, Canning Street. 

H. F. Extincrorp, Esq., B.Mus., F.R.C.O., A.R.C.M., A.R.A.M., 19, 
Menlove Gardens, West Mossley Hill. 

LLEWELYN JONES, Esq., F.R.C.O., 46, Madoc Street. 

A. J. CunnincHam, Esq., Northern Counties Hotel. 

J. T. FRANKLAND, Esq., A.R.C.O., 22, Marlborough Street. 

Owen M. Prices, Esq., F.R.C.O., L.R.A.M., 2, Temple Terrace. 

Ernest Banks, Esq., M.A., Hazeldene, 20, Corton Road. 
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Lutron “ .. Miss Liuran Foorr, A.R.C.M., A.R.A.M., 1, Rothesay Road. 
F. Gosrrtow, Esq., A.R.C.M., F.R.C.O., A.R.A.M., Mandeville Lodge, 
New Bedford Road. 
LytTHAM ae .. §.H. Broucnuron, Esq., B.Mus., F.R.C.O., Brent Knoll, West Bank Avenue. 
MACCLESFIELD .. Jonn Hixz, Esq., F.R.C.O., 120, Brook Street. 
MAIDSTONE Fe .. FE. Witson Parisn, Esq., F.R.C.O., Cotfield, 45, London Road. : 
Freperick A. Wa‘rson, Esq., A.R.C.O., Esher, Bower Mount Road. 
MALVERN Ge .. Frank H. Suera, Esq., M.A., F.R.C.O., Hon. A.R.C.M., Clydesdale, 
Priory Road. 
MANCHESTER .. .. Epwarp THorNLEY, Esq., B.Mus., F.R.C.O., Green Lane, Hollingworth. 
MANCHESTER AND G. M. Harris Seiiick, Esq., 32, Manchester Road, Chorlton-cum-Hardy. 
MIDDLETON 
MANSFIELD it .. G.P. Auten, Esq., D.Mus., F.R.C.O., L.R.A.M., “ Fernlea,” Terrace Road. 
. MARGATE se 


.. Percy Woop, Esq., D.Mus., F.R.C.O., 1, Warwick Road, Cliftonville. 
MarzsoroucH (Wilts).. J. W. Ivimey, Esq., D.Mus., F.R.C.O., A.R.C.M., Marlborough College. 


Marlow ay .. Samuet Bars, Esg., D.Mus., F.R.C.O., L.R.A.M., Newfields. 

MertTHyr TYDVIL .. W. J. Warxins, Esq., F.R.C.O., L.R.A.M., Cartrefle. 

MIDDLESBROUGH .. J. A. Copgianp, Esq., A.R.C.O., L.R.A.M., 20, Windsor Road, Linthorpe. 
Mini Hiri 3 .. Laurence A. Cans, Esq., Hon.A.R.C.M., Garth, Willsgrove, N.W.7. 
MIRFIELD Maurice EB. Cooxe, Esq., F.R.C.O., Reynella, Knowle Road. 


MussELBURGH AND " H. Sruarr Duncan, Esq, A.R.AM., Loretto School, Musselburgh. 


EpINBURGH 
NANTWICH ee .. R.A. Tayzor, Esa., F.R.C.O., Dysart Buildings. 
Netson (Lancs) .. Wu11am Brapiey, Esq., A.R.C.O., 1, Mosley Street. 
NEWBURY oe .. Bernarp Ramsey, Esq., B.Mus., Wittering, Porchester Road. 
NEWCASTLE-ON-TYNE .. EDGAR se Banton, Esq., A.R.C.M., Conservatoire of Music, 72, Jesmond 
Road. 
AtFreD Watt, Esq., A.R.C.M., 45, Clayton Road. 
W. G. Wurrraker, Esq., D.Mus., F.R.C.O., 4, Granville Road, Jesmond. 
Newcastie (Staffs) .. W. Hancock, Esq., A.R.C.M., Somerville, Barracks Road. 
Newport (Mon) .. Joun Avcustus Gaccon, Esq., F.R.C.O., 37, Caerau Road. 
NorwicH es .. FRANK Bares, Esq., D.Mus., The Close. 
NorriInGHAM .. A Spe S. Reap, Esq., F.R.C.O., A.R.C.M., Cedar Mount, Cromwell 
treet, 
NuNEATON Se .. Ernest W. Baker, Esq., F.R.C.O., 14, Attleborough Road. 
OLDHAM a .. G. Wuoor Cooprsr, Esq., D.Mus., L.R.A.M., Abbotsford, Windsor Road. 
Osserr (Yorks) Mrs. FEARNSIDES, Quarry Dene. 
OxForD ‘ee .. Basrt Aticnuin, Esq., M.A., F.R.C.M., 15, Beaumont Street. 
W. H. Harris, Esq., M.A., D.Mus., F.R.C.O., A.R.C.M., 30, Banbury Road. 


Ernest WALKER, Esq., M.A., D.Mus., A.R.C.M., 28, St. Margaret’s Road. 
PAIGNTON AND Torquay Haroitp W. Ruopss, Esq., D.Mus., F.R.C.O., A.R.C.M., Valetta, Gteat 
Headland Crescent, Paignton. 


PEMBROKE oy .. Tomas Rosson, Esq., A.R.C.O., Silva Plana, Woodbine Terrace. 

PENARTH Fie .. TT. H. Powrson, Esq., A.R.C.O., L.R.A.M., Penarth School of Music, 
Stanwell Road. 

PENRITH Ss .. Tre Rev. L. G. Bark, M.A., B.Mus., Christ Church Vicarage. 

PENZANCE Pee .. E. Fucier-Tuomas, Esq., F.R.C.O., Treverbyn, 9, Penate Road. 

PERTH 


Re .. STEPHEN RicHarpson, Esq., 15, Batossa Place. 
Peru (Western Australia) A. J. Lecxrz, Esq., B.Mus., F.R.C.O., A.R.C.M., 32, Outram Street. 
PETERBOROUGH .. .. A. E, Armstrone, Esq., B.Mus., A.R.C.O., 85, Park Road. 

B. Manners, Esq., 40, Park Road. 
PETERSFIELD .. .. Percy Wxireweap, Esq., A.R.C.M., The Music Studio, 8, College Street. 
PrereRMARITZBURG (Natal) Miss U. Janet Gatz, Hon. A.R.C.M., 169, Longmarket Street. 


PLyMouTH is .. H. Moreron, Esq., B.Mus., F.R.C.O., Guildhall. 
; SamuEL WEEKES, Esq., D-Mus., F.R.C.O., F.R.A.M., 2, Woodford Villas. 
PoNTEFRACT  .. .. F. A, Cuapprs, Esq., D.Mus., F.R.C.O., The Mount. 
PONTYPOOL ot .. AtFreD J. THompson, Esq., B.Mus., F.R.C.O., L.R.A.M., Eastern Valleys 
School of Music. 
PoNTYPRIDD.... .. Miss Lizy R. Evans, L.R.A.M., Ty’r Bont, The Grove. 
PoRTSMOUTH .. .. Hucs A. Burry, Esq., 74, Palmerston Road. 


P. G. Dore, Esq., B.A., F.R.C.O., 536, Commercial Road, Mile End. 
PRESTON A .. J. E. Apxins, Esq., D.Mus., F.R.C.O., 8, Avenham Lane. 
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Granam C. L. Neviiiz, Esq., F.R.C.O., A.R.C.M., L.R.A.M., 6, North 
Avenue, The Elms. 

E. O. Daucurry, Esq., M.A., D.Mus., Burleigh, Berkeley Avenue. 

Eric Gritron, Esq., A.R.C.M., F.R.C.O., Talfourd Cottage. 

Harotp Heiman, Esq., 47, Lime Tree Avenue, East Retford. 

Bryan BE. Warunurst, Esq., A.R.C.M., L.R.A.M., St. Giles. 

Joun Firtn, Esq., F.R.C.O., Croft Villa, Magdalen Road. 

C. H. Moony, Esq., C.B.E., D.Mus., F.R.C.O., Woodbridge. 

Frank GREENWOOD, Esq., D.Mus., F.R.C.O., A.R.C.M., 6, West Street. 

C, Hytron Stewart, Esq., M.A., B.Mus., 7, Minor Canon Row. 

ArtHur H, Castiz, Esq., M.A., St. John’s, Horton Crescent. 

A. Ciarxe, Esq., “ Elgarth,”’ Wellingboro’ Road. 

R. E. Crark, Esq., B.Mus., A.R.C.M., Murchison House. 

W.L. Lutrman, Esq., M.A., B.Mus., F.R.C.O., A.R.C.M., The Old Re&ory. 

Miss AGNEs D. Kitrcuine, St. Leonards School. 

W. E. Betcuer, Esq., M.A., A.R.C.M., The Cathedral. 

JosepH Soar, Esq., A.R.C.M., F.R.C.O., The Cathedral. 


CHARLES E. Gray, Esq., A.R. 
Miss HELEN Youne, B.A., A. 
W. RourtepcE Hatt, Esq., A.R.C.M., L.R.A.M., Millgate House. 
CiaupE Honter, Esq., F.R.C.O., A.R.C.M., Haslemere. 
W. Grancer, Esq., A.R.C.M., Summerfield, Broomhill. 
T. W. Hanrortn, Esq., B.Mus., F.R.C.O., 45, Clarendon Road, Fulwood 
Park. 
J. ArrHuR Firtu, Esq., 23, Hall Royd. 
S. Ratpus, Esq., 99, St. John’s Hill. 
ALFRED THomas, Esq., 16, Albert Street. 
F. A. Hersert, Esq., A.R.C.O., A.R.C.M., L.R.A.M., Holmleigh, Belle 
Vue Gardens. 
Miss L. Wiis, A.R.C.M., Hales House, Tunstall, near Sittingbourne. 
A. W. Parsons, Esq., B.Mus., F.R.C.O., 24, Eastgate. 
G. Lzaxe, Esq., B.Mus., F.R.C.O., A.R.C.M., L.R.A.M., University College. 
Ernest SHArpeE, Esq., A.R.C.M., L.R.A.M., 52, Elderton Road, 
Westcliff-on-Sea. 
Benjamin Lorruoussz, Esq., D.Mus., F.R.C.O., L.R.A.M., 34, Bibby Road, 
L. Pearson, Esq., B.Mus., A.R.C.O., Music Studio, 36, Ferndale Terrace. 
Stanhope Road. 
G. P. Matruews, Esq., F.R.C.O., 4, Cramer Street. 
JoszpH Prrcrvat, Esq., A.R.C.M., L.R.A.M., Moss View, Bramhall, 
Cheshire. 
B. Attcuurcy, Esq., A.R.C.O., 67, Wood Street, Wollaston. 
R. F. Jarman, Esq., B.Mus., F.R.C.O., 17, Azalea Terrace, N. 
Bastz H. Puitrorr, Esq., 23, Surbiton Hill Park. 
Miss FLrorence L. Fricker, B.Mus., A.R.C.M., A.R.A.M., 100, Walter 
Road. 
THomss VAUGHAN, Esq., M.A., D.Mus., 9, Clavert Terrace. 
W. J. Wane, Esq., F.R.C.O., 131, Greenway Road. 
Captain Percy Baker, M.C., F.R.C.O., Hazeldene. 
R. H. Kay, Esq., Hon. A.R.C.M., Birnam, 33, Dry Hill Park Road, 
Srantey A. Le Marcwant, A.R.C.M., L.R.A.M., Minerva, Eugene Road, 
Preston, Paignton. 
A. E. Howe tt, Esq., F.R.C.O., Xanadu, Bythesea Road. 
C. M. A. Massatr, Esq., F.R.C.O., A.R.C.M., Lydbury, Riddlesdale 
Avenue. 
WitiraM RarciirFe, Esq., F.R.C.O., 10, Waldegrave Park. 
R, STERNDALE-BENNETT?, Esq., M.A., A.R.C.M., A.R.C.O., The Cottage. 
J. N. Harpy, Esq., B.Mus., F.R.C.O., 14, Bond Street, 
James Lyon, Esq., D.Mus., 7, Mount Road. 
Grauam Goprrey, Esq., B.Mus., 133, Lichfield Street. 
Epwarp Dunron, Esq., A.R.C.M. .The Hollies, 74, New Road, Willenhall. 


CM., L.R.A.M., 35, Grange Avenue, 
R.C.M., Queen Margaret’s School. 
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ALLEN K. BiacxAtt, Esq., F.R.C.O., 15, Church Street. 
H. N. Jounson, Esq., A.R.C.M., L.R.A.M., 12, Church Street, Moxley. 
E. Doucuas Tayuer, Esq., A.R.C.M., The Education Department. 


W. W. Rocers, Esq., A.R.C.M., L.R.A.M., Normanton, Regent Street. 

Rev. Prebendary T. H. Davis, B.A., D.Mus., F.R.C.O., The Liberty. 

ConraD Eben, Esq., 9, Chamberlain Street. 

W. B. Briervey, Esq., D.Mus., F.R.C.O., Brendon, Carpenter’s Lane. 

ALBERT BurRNELL, Esq., A.R C.O., Littlegarth, Churchfields. 

Wr1AM Strong, Esq., Eggardon, Kirtleton Avenue. 

GerorcE Dyson, Esq., D.Mus., A.R.C.M., The College. 

WILLIAM PRENDERGAST, Esq., D.Mus., The Close. 

Tuomas S. Lytucoe, Esq., Olive Mount. 

Apert E. Baker, Esq., B.Mus., F.R.C.O., Penzance, Lupton Tower, 
Eton College. 

H. G. Ley, Esq., M.A., D.Mus., F.R.C.M., Eton College. 

Axsert MEttor, Esq., 33, St. Mark’s Road. 

H. Scorr-Baxer, Esq., A.R.C.O., A.R.A.M., Clovelly, York Road. 

Arruur Youn, Esq., F.R.C.O., A.R.C.M., L.R.A.M., 10, Queen Victoria 
Street, Reading. 

Ernest Darsy, Esq., D.Mus., 44, Waterloo Road. 

Sir Ivor Arxins, F.S.A., D.Mus., F.R.C.O., The Cathedral. 

GrorcE S. CuIGNELL, Esq., Thorneloe Bank. 

A. E. Sosey, Esq., F.R.C.O., 18, Belevdere Street, 

Miss D. K. Butz, A.R.C.M., 111, Watson Road. 

W. Brinsteap, Esq., 8, Grafton Road. 

Witrrip Jonss, Esq., A.R.A.M., Bryn Meirion. 

Epwarp C. Barrstrow, Esq., D.Mus., F.R.C.O., Mingter Court. 
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HONORARY LOCAL EXAMINERS FOR OPEN 


SCHOLARSHIPS. 


Vacancies in the Open Scholarships are announced about March in each year, and the Preliminary 
Local Examinations take place at the end of the following May. The Final Competition 
held at the College about the middle of June. 
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Professor GRANVILLE Banrocx, M.A., D.Mus., F.R.C.M., Birmingham 
and Midland Institute. 

G. H. Manton, Esq., 6, Calthorpe Road. 

T. H. Smurru, Esq., 183, Sherlock Street. 

Sypney Harper, Esq., 148, North Street. 

G. Evan Jones, Esq., B.Mus., 25, Lorna Road, Hove. 

G. Rise.ey, Esq., 11, Priory Road, Tyndall’s Park. 

Husert W. Hunt, Esq., 14, Belgrave Road. 

FRANK Merrick, Esq., D.Mus., L.R.A.M., 7, Hughenden Road, Clifton. 

G. H. Cox, Esq., B.Mus., F.R.C.O., 14, Coldstream Terrace. 

GrorGE BEALE, Esq., B.Mus., 1, The Green, Llandaff. 

F. W. Wave ty, Esq., M.A., D.Mus., Hon.A.R.C.M., 4, Victoria Place. 

Miss GREEN, 3, Chiswick Street. 

J. T. Hueues, Esq., 11, Abbey Street. 

Axsy Hutt, Esq., Almora, Tarvin Road. 

W. C. Evererr, Esq., A.R.C.M., A.R.C.O., 14, Creffield Road. 

W. F. Kinepon, Esq., B.Mus., F.R.C.O., 185, Maldon Road. 

Ernest H. Turner, Esq., 4, The Avenue. 

Mrs. R. I. Best, A.R.C.M., 57, Upper Leeson Street. 

W. H. Vironp-Barry, Esq., 22, Waterloo Road. 

A. M. Srootz, Esq., 43, Union Street. 

W. Martin Hosxirk, Esq., 6, St. Catherine’s Place. 

Hersert Warton, Esq., A.R.C.M., 45, Kersland Street. 

J. Crosstanp Hirst, Esq., F.R.C.O., 2, Buckingham Street. 

J. W. Axpous, Esq., M.A., 39, West Road. 

A. E. Taytor, Esq., D.Mus., Portland Place. 

H. P. Ricxarpson, Esq., F.R.C.O., A.R.C.M., 6, Monkbridge Road. 

Axsert Hacuz, Esq., F.R.C.O., 1914, Woodhouse Lane. 

T. J. Hoccerr, Esq., B.Mus., F.R.C.O., A.R.C.M., L.R.A.M., 19, Clare 
mont Drive. 

W. H. Barrow, Esq., D.Mus., F.R.C.O., L.R.A.M., 11, Vitoria Road. 

Watrer J. Bunney, Esq., F.R.C.O., A.R.C.M., L.R.A.M., Severn House. 

BENJAMIN Burrows, Esq., D.Mus., Bodnant Avenue. 

ALFRED W. Witcock, Esq., D.Mus., F.R.C.O., L.R.A.M., Royal Man- 
chester College of Music. 

T. Kercuiry, Esq., D.Mus., F.R.C.O., The Mount, Ashton-under-Lyne. 

Fe.rx Corsett, Esq., 7, Southfield Villas. 

W. J. Sropsart, Esq., B.Mus., F.R.C.O., 1, Holygate Terrace. 

WaRNER YEOMANS, Esq., A.R.C.M., A.R.C.O., Thoralby, Harrogate. 

Frank Bates, Esq., D.Mus., The Close. 

Epmunp Weeks, Esq., A.R.C.M., 20, Unthank Road. 

Madame Jesstz Brice, 135, Newmarket Road. 

C. E. Biyron Dosson, Esq., F.R.C.O., L.R.A.M., 674, Mansfield Road, 
Sherwood. 

Hersert Ricuarps, Esq., B.Mus., 53, Osborne Grove. 

E. U. IRELAND, Esq., A.R.C.O., 45, Cranmer Street. 

S. WEExEs, Esq., D.Mus., F.R.A.M., F.R.C.O., 2, Woodford Villas, Manna 
Mead, 

Mrs. H. R. FREEMAN, A.R.C.M., Manna Mead. 

W. P. Weexes, Esq., A.R.A.M., Fernleigh. 

Hueu A. Burry, Esq., 74, Palmerston Road 

E. C. Brrcu, Esq., 15, Northern Parade. 

Miss Fear, Portsmouth High School. 

H. Gamsiz Biacrove, Esq., Swanbourne, Claremont Road. 

A. W. Hoxper, Esq., 4, Mountfield Gardens. 
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THE ROYAL COLLEGE OF MUSIC PATRON’S FUND. 


COMMITTEE : 
Appointed by the Council of the College. 


SIR HUGH P. ALLEN, C.V.O., M.A., D.Mus., D.Lrrr., Hon. R.A.M. 

SIR S. ERNEST PALMER, Barr., J.P., F.R.CM. (Ex-officio Chairman). 
SIR A. C. MACKENZIE, K.C.V.O., D.C.L., LL.D., D.Mus., F.R.C.M. 

SIR LANDON RONALD, F.R.C.M. 

COLONEL LIONEL BENSON, J.P., F.R.C.M. 

ADRIAN C. BOULT, M.A., D.Mus., F.R.C.M, 

GEORGE A. MACMILLAN, J.P., D.Lrrr., F.R.C.M. 

CHARLES MORLEY. 

BRUCE L. RICHMOND, D.Lrrr. 


THE Patron’s Fund (so named with the approval and san@ion of 
His LATE Majesty Kinc Epwarp VIL, then Patton of the Royal College 
of Music) was founded in 1903 by Sir S. Ernest Palmer (also the Donor 
of the Berkshire Scholarship in 1902); the income is devoted to the 
following (among other) purposes :— 


1. The tehearsal and performance of works by British composers. 


2. The assistance of performers, who are British subjects, in procuring 
a heating in public. | 

3. The provision of travelling scholarships and special grants to 
Students ; also the publication of works. 


It being the wish both of the Council of the Royal College of Music 
and of the Founder that the influence of the Fund should be far-reaching, 
and in a sense national, a clause was inserted in the deed of gift to the 
effect that the benefit of the Fund, though primarily for past and present 
Pupils of the Royal College of Music, could be extended to any other 
British subjects, whether educated at any of the musical schools or privately. 
For further information, application should be made to the Registrar. 
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THE ERNEST PALMER FUND FOR OPERA STUDY 


IN THE ROYAL COLLEGE OF MUSIC. 


Str Ernest PALMER, the Founder of the Patron’s Fund and Donor 
of the Berkshire Scholarship, made a further gift to the College in 1924 
by establishing “The Ernest Palmer Fund for Opera Study in the Royal 


College of Music.” 


The objeéts which the founder of the Fund has had in mind ate, 
briefly :— 

1. To assist the study, in the College, of all kinds of Opera 
(especially British Opera), and any music requiring Stage 
presentation (including Ballets and Plays with incidental music) ; 

2. To afford facilities to British Operatic Composers and Per- 


formers, not necessarily conne&ed with the College, for 
tehearsals and trial performances in the College Theatre ; 


3. To further the development of the resources of the College 
Theatre in these respects ; 


4. To provide Operatic Exhibitions, tenable at the College, to 
be called the “Ernest Palmer Operatic Exhibitions,” for 


Performers of Opera who are British-born subjeés. 


For any further information, application should be made to Mr. 
Claude Aveling, the Registrar of the Royal College of Music, Prince 
Consort Road, South Kensington, S.W.7. 
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EXAMINATION FOR ASSOCIATESHIP OF THE 
ROYAL COLLEGE OF MUSIC. 


A Certificate of Proficiency, bearing with it the title of “ AssocraTE 
oF tHE Roya CoLLEGE OF Music,” is granted for excellence 
in a particular branch of Music. The Certificate may, in addition, state 


that the Candidate has a competent knowledge of other branches. 


The Certificate is under the seal of the Corporation, and entitles the 
holdet to place the letters A.R.C.M. after his or her name. 


‘The Examination takes place at the College three times a year (in 
December, April and September), and is open to all comers, whether 
Pupils of the College or not, without restriction of age. 


An Examination is also held in Glasgow in April for Pianoforte 
Solo and Teaching only. 


Candidates must fill up and forward to the College the official Entry 
Form issued for that purpose. 


Specimens of certain past Papers are issued gratis so long as they 
remain in print. 
(For full particulars and conditions, and scale of fees, with the list of Pieces, 


etc., in which Candidates will be examined, see the special Syllabus of this Examtina- 
tion usually sued about the month of July.) 
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THE ASSOCIATED BOARD 
OF 
THE ROYAL ACADEMY OF MUSIC 
AND 
THE ROYAL COLLEGE OF MUSIC 


| 
| FOR LOCAL EXAMINATIONS IN MUSIC. 
| CENTRAL OFFICE—14 & 15, BEDFORD SQUARE, LONDON, W.C.1. 


PATRON. 
| HIS MAJESTY THE KING. 


| PRESIDENT. 
i H.R.H. THE PRINCE OF WALES, K.G. 


i ASSOCIATED BOARD. 

. ERNEST MATHEWS, Esa., C.V.O., M.A., LL.D. (R.A.M.), Chairman. 
RAYMOND W. FFENNELL, Esq., F.R.C.M, (R.C.M.), Deputy-Chairman. 

J. B. McEWEN, Esq., M.A., D.Mus., F.R.A.M., F.R.C.M., Principal of R.A.M. 


ll PROFESSOR SIR HUGH P. ALLEN, 
C.V.O., M.A., D.Mus., D.Lrrr., Hon. R.A.M., Director of R.C.M. 


SIR ANTHONY A. BOWLBY, Barr., 
K.C.B., K.C.M.G., K.C.V.O., D.C.L., F.R.C.S. 


| STEWART MACPHERSON, Esg., F.R.A.M. R.AM. 
| H; W. RICHARDS, Esg., D.Mus., F.R.C.O., Hun. R.A.M. 
ERNEST READ, Ese., F.R.A.M. 
S. P. WADDINGTON, Esq., F.R.C.M. 
PROFESSOR PERCY C. BUCK., M.A., D.Mus., F.R.C.M. 
H. C. COLLES, Esq., M.A., B.Mus., F.R.C.M. 
GEORGE DYSON, Ese., D.Mus., A.R.C.M. 


R.C.M. 


JAMES MUIR, Ese. 


BANKERS. 


BANK OF ENGLAND. 
WESTERN BRANCH, BuRLINGTON GARDENS, LoNDoN, W. 


All Communications regarding the above Examinations must be made to 
14 ¢» 15, Bedford Square, London, W.C.1. 


It is a matter of interest and importance that the pupils of the College 
should realise the significance of the operations of the AssocIaATED BoARD 


7 
SECRETARY. 
‘ 
| OF THE Royat ACADEMY OF MuSsIC AND THE RoyaL CoLLEGE oF Music. 
| 
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This Board was established, about thirty years ago, to provide by its Local 
and Schools Examinations tests of the teaching of music throughout the 
Kingdom, and a stimulus to the teachers. The field of its aétivities has 
widened immensely during these yeats, and the Board is now responsible 
evety yeat for the examination of several thousands of candidates. 

Further, the Board has established a considerable number of Exhibi- 
tions at both Institutions, which are awarded on the results of these 
examinations. Thus, many pupils of the Royal College of Music owe 
their musical education to the Board. 

The work of the Associated Board in music is very similar to that 
of the Joint Board of the Universities of Oxford and Cambridge in 
genetal education, for the examination of schools, and the awarding 
of certificates. , 

In order that the standard of the examinations may be kept at the 
highest level, the teachets at the R.A.M. and R.CM., ate mainly 
responsible for the examining work. They are selected as far as pratticable 
in equal numbers from the two Institutions. As it is impossible to 
avoid some patt of these examinations taking place in term time, pupils 
may be sure that, if their teachets are called upon to be away for the 
inside of a week in any term on this important work, all lessons belonging 
to that week will be made up in the most effective way with the least 
disturbance of the pupils’ work. 


| 
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